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Concessions of et tfsindom Cleemep 
Confessions of et Pop Pepformep 
Confessions of et Film Prodaeex?: 

Q & A uii^K Cpeg SniiftK 
Confessions of et IDpii/insIlnsfipaeftoj? 
fcotfserinn & iSdisina fclte Fronfi SeerS: 

Itiemdel iSementbeps 
Confessions from et Holiday Cetmp 
In Convepsct^ion Wi&h Bletefebipd: 
llieolet Bletekmetn looks betek. 
Concessions front ^Ke Sheet^pe 
Beyond silver screen etnd sEetge 

’Gintnt& Speetks: 



BRITAIN’S BLACK BLOB 




HOW DARE YOU! How dare you award the Antonioni film The 
Passenger a special four-star 'not to be missed' rating in your 
review section (August). I thought the honour of such a rating was 
reserved for what is, in my opinion, a far greater film: Confessions 
of a Window Cleaner. Despite the hysterical review of this picture 
by Alexander Stuart, I noticed that it was given a special 'black 
blob' rating (not explained, by the way, in your key to ratings - but 
I assumed it meant a film of special interest).* 

That you should detract from this accolade now by including 


lection of outstanding films is utterly 



er among your 5 

Sgusting. Confessions of a Window Cleaner is a truly great 
'people's film' - an accurate and inspiring picture of the life of the 
average British working lad, his dreams and aspirations. It is the 
kind of film the British cinema should make more of - and be 
rightly proud of! 

Anfnmolii's movie, on the other hand, is pretentious rubbish - 
typical of what we have come to expect from the Italian cinema. It 
is cynical, boring and corrupting - yes, corrupting. The film's 
characters are exactly the kind of layabouts who have brought this 
country to its current sorry state - those who try to escape from one 
set of responsibilities and are not even willing to accept a new set. 
What is more, the film relies for its effect upon cinematic tricks: 
tricks the average filmgoer may not grasp... and probably isn't 
even interested in. 

So let's have less of this pretension and more news of the great 
strides : the British film industry is making towards cinema for the 





, . - 

John Cave 

(Letter printed in Films and Filming October 1975) 

*It actually denotes a dud. 
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Screenplayby CHRISTOPHER WOOD and VAL GUEST- Based on the novel by TIMOTHY LEA 
Executive Producers MICHAEL KLINGER and NORMAN COHEN Produced by GREG SMITH Directed by VAL GUEST 
from Columbia PICTURES /a oivision of coiumbia pictures inoustries inc Released by Columbia-Warner Distributors Ltd. 


Length: 8,106 ft. 


Certificate 'X' 


Running Time: 1 hr. 30 mins. 
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Confessions 

ofo 

Window Clconcr 

Timothy Lea is the name on the jacket of an ever increasing 
bunch of paperback confessions. Sexual, of course. And from 
within all manner of occupations. Great skinflick fodder and 
fortunately for all concerned — backers, audience and the 
ubiquitous Mr. Lea himself — Val Guest has made the first film 
and not some lesser-talented bowevil of Britain's nudie-movie 
grinders. Guest is so professional he makes other sexploitation 
entries look like out of focus holiday snaps. He casts well and 
peppers his line-up with great chicks and plenty of what he calls 
bubble. 

Robin Askwith, from the Peter Walker and Pasolini sex-schools, 
is the window-cleaning hero, shoving his ladder up alongside 
Linda Hayden, Katya Wyeth, Sue Longhurst and many other 
recognisable refugees from glamour magazine spreads and less 
imposing skinflicks. A damned good romp, Askwith and Guest 
keeping tongue, and chamois, well in cheek. 


Review from Cinema X 
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-The service we give- 

by Lord Willis 

I AM afraid that my debate on the film industry scheduled for 
20 February in the House of Lords has become a casualty of 
the Prorogation of Parliament. May I, through your paper, thank 
all those people who so kindly sent me material, notes, ideas and 
offers of help and assure them that once the new Parliament is 
sett.cd in I shall return to the charge. 

The response was quite amazing and it is a great tribute to the 
effectiveness of “CinemaTV Today.” 

WILLIS 

® Mo7e ,e ^ ers P°9 es 6 and 7 House of Lords, 


CLIFFHANGER FOR 
CLASSIC GROUP 


By Kenneth Courte, 
City Editor 

A BIG question mark hung 
this week over the future of 
the Classic Group, Britain’s 
third largest cinema oper- 
ator. 

Classic is owned by Inter- 
european Property Holdings, the 
group which recently changed its 
name from Laurie Marsh Group 
— still headed by Mr Marsh. 

Mr Marsh has agreed to sell 
the Classic operation to a private 
Shrewsbury-based company, 
Price Freezer Ltd, and the deal 
should have been completed over 
a week ago. 

But at the last minute Price 
Freezer failed to complete the 
deal. Intereuropean gave Price 
Freezer another week in which 
to complete the £6m cash deal, 
and the deadline was set for 
today (Friday). 

At the time of going to press 
it was still not known whether 
the deal would go through. But 

Continued page 21, col. 4 


Oscar hopes for 
‘Exorcist,’ ‘Sting’ 

From Jeffrey Blyth, 

New York 

“THE EXORCIST” and “The 
Sting” have walked away with 
the top nominations in this year’s 
Academy Awards. Each received 
ten nominations. 

Both were nominated for Best 
Picture — along with “American 
Graffiti,” “Cries And Whispers” 
and Britain’s “A Touch Of 
Class.” 

“Last Tango In Paris” was not 
nominated for Best Picture, al- 
though Brando was nominated 
for Best Actor. 

0 For full list see page 8 


Keeping abreast of the election . . . 



There's nothing 

like keeping 

abreast of your 
supporters especi- 
ally at Election 
time. 

The young €3C3i?- 
candidate is 

Timothy Lea 
played by Robin 
Askwith in a new 


British comedy 

romp 'Confessions 
Of A Window 
Cleaner/' current- 
ly filming at EM8 
Elstree, 

The Lug-legged 

lovelies, Sheila 
White and Linda 

See also 
pages 10, 11 


Hayden (co-stars 
in the film ) , really 
need no coercion 

as they cast votes 
for their ebvious 
favourite. 

Messrs Heafh, 
Thorpe and Wilson 
need not really 
v/orry c * ct ell 

fictional fun. 


I PAGE ONE 
COMMENT 


by The Editor 

A grave error 
this ‘Biggs IV 
spectacu ar’ 

TELEVISION news— both ITN 
and BBC — made a grave error of 
judgement in screening the press 
conference with train robber 
Ronald Biggs and his wife, Char- 
mian, holding hands in a jail in 
Brasilia. 

Mr Biggs is a convicted crimi- 
nal. 

Together with a group of other 
men he was responsible for a 
massive robbery in which a rail- 
way man was so badly beaten that 
for the rest of his life he was a 
vegetable. 

Now at a peak TV time Biggs 
and his wile play a hearts and 
flowers obligato in a flagrant 
effort to win public sympathy in 
his fight to avoid returning to 
complete a 28-year jail sentence. 

This couldn’t have happened in 
Britain. The temptation to screen 
it when it is stage-managed in 
Brazil should have been resisted 
—although at least the BBC ex- 
plained that it was part of a press 
conference, whereas ITN played 
it straight. 

I do not believe that a respon- 
sible television news operation 
should present such a blatant 
bleat of sympathy for a convict. 

It is surely the greatest irres- 
ponsibility to screen Mrs Biggs 
explaining away her husband’s 
actions by saying “lots of people, 
given the same opportunity, would 
have done the same thing. It was 
a golden opportunity.” 

However much the temptation 
to put over this stuff, it should 
have been resisted. By showing 
it, Biggs and others are encou- 
raged to flout justice and the law. 

Television should have had no 
part of it. 


SPECIAL: FILMS AND THE ELECTION-See pages 4, 5 
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WINDOW CLEARER SET 
TO LAUNCH NEW SERIES 



‘And who is Timothy Lea?’ you 
might ask after reading the 
message on the bosom of the 
girl on the right. If you don’t 
know already, you soon will. 
Timothy Lea is the author/ 
hero of a series of hilarious 
Confession books, the first of 
which, Confessions Of A Window 
Cleaner, has just completed 
filming. The producers are 
poised to film others in the 
series if the first goes down 
well. 

Playing the pane-polisher in 
the film is Robin Askwith, an 
athletic, cheeky-faced young 
actor who is the epitome of the 
uninhibited window-wiper in 
the book. With him are those 
refugees from the Garnett 
world, Anthony Booth and 
Dandy Nichols, and many other 
comedy favourites. Producer 
Greg Smith believes in making 
films that get the man-in-the- 
street away from the tensions 
of life - ‘I want to get back to 
the rudimentary rules of enter- 
tainment - make ’em laugh 
and leave ’em wanting more.’ 
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Columbia Pictures presents 

WINDOW CLEANER (x) 

Cast 

Robin Askwith Timothy Lea 
Anthony Booth Sidney Noggett 
Sheila White Rosie Noggett 
Dandy Nichols Mrs Lea 
Bill Maynard Mr Lea 
Linda Hayden Elizabeth Radlett 
John Le Mesurier Inspector Radlett 
Joan Hickson Mrs Radlett 
Katya Wyeth Carole 
Richard Wattis Carole's father 
Melissa Stribling Mrs Villiers Anita Graham Ingrid 
Sa|m Kydd 1st Removal Man Brian Hall 2nd Removal Man 
Christine Donna Lil Lamour Sue Longhurst Jacqui Olivia Munday Brenda 
Judy Matheson Elvie Elaine Baillie Ronnie Christopher Owen Vicar Peter 
Dennis Waiter Marianne Stone Woman in cinema Andee Cromarty Window 
Dresser David Rose Store Manager Totti Truman Taylor Elderly Lady Frank 
Sieman Car Driver Anika Pavel Dolly Bird Hugo De Vernier Reception 
Manager Bruce Wrightman Cafe Owner Carole Augustine Sunlamp Girl 
Lionel Murton Brenda's Landlord Peter Fontaine Returning Husband Jeanne 
Collings / Claire Russell / Jo Peters / Monika Ringwald Baby Dolls Porjai 
Nicholas 2nd Stripper Derek Lord Policeman Robert Longden Apprentice 

Jennifer Westbrook Girl in Street 

Crew 


Masada Wilmot wardrober Sam Sklair conductor Tony Reading assistant art 
director Jack Piler publicist Pat Noonan electrical supervisor John Jay still 
photographer George Gunning construction manager Brian Elvin camera 
operator Louis Curzon special stills photographer Ron Cranson production 
accountant "This is your life, Timmy Lea" by Roger Greenaway & Roger 
Cook/Sue Cheynne vocalist Frank Bevis production supervisor Joy Bayley 
production secretary Tony Lenny sound editor Laurence Clarkson sound 
recordist Patricia McDermott hair stylist Bert Batt assistant director Tony 
Sforzini makeup artist Robert Jones art director Weston Drury Jr casting 
Bill Lenny editor Norman Warwick lighting cameraman Sam Sklair music 
Norman Cohen & Michael Klinger executive producers 
Christopher Wood screenplay 

based on the novel "Confessions of d Iftindoif* Clectnep" by Timothy Lea 

Greg Smith producer 
Val Guest director 

Released by Columbia Warner Distributors 1974 
Length: 8,106 ft Certificate: X Running time: lhr 30mins 
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The dirty window cleaner reveals everything! 

TOctht edsft 


// 



m mi 



NDA wl 


HAYDEN ti/iMAMD'! 
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NICHOLS 



E 
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Jn ASKWITH asTimothy Lea” 


Special Guest Stars 


i <r 


LiLEME 





s 


TUie sCofs 




imothy Lea and his brother in-law Sidney Noggett have recently started 
their own window cleaning business. Or, to be more precise; Sidney 
Noggett runs his own window cleaning business and employs Timothy in order 
to stay in the good books with Timmo's sister Rosie, whom Sid is married to 
and who carries his child. 

Timmo enjoys his job and his first assignment for the day is cleaning the 
windows of a high-rise apartment block. 



"Ever thought about window cleaners? They spend their days looking into 
tiny little boxes, all with people in them, all sorts of people!" 


First he dampens down his t-shirt and presses his chest up against the 
window to give an old lady a bit of a thrill. Next he spies a spunky naked dark 
girl sunning herself under a sun lamp. 



"Cor! Cop a load of that ay. What a knocker factory!" 


The girl sees him. 



" Piss off!" 


In his embarrassment and haste to move he misjudges the pulley system on 
his rig and almost comes a cropper, yet manages to hang on, dropping his 
bucket as he does, which, unfortunately, lands on the head of a female Traffic 
Warden. 

Next it's on to an all-girl's college, where one of the windows just happens to 
be attached to the shower rooms. Timmo looks in and spies a number of naked 
girls who also spy him and try to drag him in, causing him to put his foot 
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through a lower window where the headmistress is. Then it's onto the high 
street and the windows of a department store. 



"But all this was nothing to what I saw in a shop down in the high street. It all 
started with a bit of window undressing. I've heard of your work getting on top of 
you, but not you getting on top of your work. " 
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As Timmo cleans the windows he spies a man and women getting it on. They 
are doing this amongst various mannequins and it looks like the woman has 
three legs. In shock, Timmo falls of his ladder and while he is lying flat out on 
his back: 



"And then along comes this bird. If it hadn't been for her I might have 
jacked it in right away. Because she awoke in me deep rooted feelings of 
sensitivity and delicacy I never knew I had. Never knew I could say. In fact 
one look at Elizabeth and I fell like a pair of led knickers. She was the type 
of girl you say, "May I" before you give her one. A card, I mean. " 


Back at the lockup Sidney chastises Timmo for all his blunders. 



"One broken window! One bucketed Traffic Warden, threatening to sue. And 
now ya tell me ya lost ya squidgy!" 


As Sid and Timmo argue a police car pulls up outside and to Timmo's 
surprise Elizabeth steps out, in uniform. Liz has called round to see if Timmo is 
all right. 



"Hello. As we were passing I just thought I'd stop and see if you were all 
right. Those falls can sometimes have delayed affects. " 


"Oh yes. I mean no! Thank-you. I'm all right, thank-you. 


When Liz goes, so does Sid - ape that is. 



" Have you gone stark raving bonkers, trying to chat up a female fuzz!" 


"Oh, I don't care, Sid! Isn't she a knockout? What I wouldn't do for her!" 


Having said that, Sid now accuses Timmo of being a virgin, an accusation 
Timmo denies, but if truth be told he hasn't had much success with the opposite 
sex - if any. 

"Mind you, I didn't like to admit it, but Sid was right. My sex life holds 
P P 7 ] about as much sensation as a concrete contraception. In fact, I could 
■ describe myself as the walking answer to contraception - I don't do it! With 

■p' i| me it's more a case of good kiss, good feel and goodnight! Not like Sid, I 
“ — “ mean he really deserved the Queen's award for industry. " 

Sid decides to take Timmo to a strip club where he introduces him to one of 
the girls, Lil Lamour. Sid leaves Timmo and Lil in the change rooms to get better 
aquatinted. 
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"Beeween sou and me he's sfiill goti a blue bout Cied Ho it." 


Needless to say Timmo blunders it. 



" I'm glad, Timmy, but there's something you ought to know . " 

"Ye s?' 

"I mean, I don't want you going through life with a fetish." 

"What do you mean?' 

"You've just had my suspender belt!" 


A dejected Timmo heads home. 

"Another night of mad passionate failure. All that and the fetish bit. I mean 

0 imagine having to say to a bird: "I'm sorry, lov, but I can only get it 
together if you wear gumboots and a gasmask. Oh, and would you mind 
terribly if I had a feather up me bum ? I never thought of meself as being 
unnatural. Bloody unlucky, yes, but not unnatural. Timothy gets terribly 
confused when it comes to sex!" 
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The next day Sid takes Timmo to meet a Jacqui Brown. Mrs Brown is "a bit of 
a nympho" and Timmo soon loses his virginity on the kitchen floor amongst a 
ton of soap suds courtesy of some spilt detergent and a running tap. 



“Iftell, Deicqui held cepSainls Kcuighti we tic eowe eleem.” 

A triumphant Timmo now emerges clean from Jacqui' s front door, ticks her 
off his list, hops on his bike, and merrily rides off. Timmo spots Liz directing 
traffic and pulls up beside her to chat. Liz tells him he's holding up traffic and 
he had better move over to the curb. As he goes to move he swings his ladder 
around and smashes the window of a car. After Liz placates the angry driver 
Timmo asks her out for a date and she accepts, Timmo whooping for joy. 



Co)?!!!! 
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“Pleetse, a an must* wove anti of film i ?oetd." 

The next client was a Miss Prendigast. "She was a new client, so Sid said to 
take it easy!" Miss Prendigast was a spunky repressed teacher who still lived at 
home with her father. Of course, after some initial foreplay, our young hero, still 
high from his last conquest, manages to get Miss Predigast in the sack, but only 
after getting her pubic hairs caught in the zip of her dress. 



Then, while Timbo is going down for the. . . 
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"Talk to her! Talk to her!" 
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"7 am talking!!! 

... Miss Prendigast's father arrives home. Suffice it to say chaos ensures, 
resulting in Timmo using and putting a pair of Miss P's knickers in his bucket, 
instead of his shammy. 

Back home Timmo asks Sid if he can borrow his van. Sid is a bit reluctant as 
Timmo tells him he's taking Liz out. Mrs Lea tells them to stop arguing and as 
she goes to hand Timmo his bucket spots the knickers. Sid informing her that 
Timmo is actually The Phantom Knicker Knicker of Scraggs Lane. 

That night Timmo and Liz go to the pictures where Timmo tries in vain to 
have it off with Liz, and after trying to put his hand up her skirt, feebly telling 
her he dropped some popcorn, Liz tells him she will have to put him in 
handcuffs. Later, after a drink, Timmo takes her home, but not before insulting 
her by laughing after she suggests that he would make a good policeman. 

"Me, a copper!? The family would go berserk." 

"And what's wrong with being a copper?" 

"Well, it's all right if you're the officious type, I guess. 

"Oh, thanks a lot!" 







At Liz's home, Timmo apologises again, and to his delight she invites him 
in. Inside he tries it on again, but again to no avail, except for some kissing. They 
then talk about themselves and their families. Timmo asks Liz what her father 
does. 



A shocked Timmo chokes on his beer he has just taken a sip of. Just as 
Timmo finally manages a bit of heavy smooching with Liz her parents turn up 
and Timmo leaves, but not before he manages to spill the remainder of his beer 
over the carpet while bowing to Liz's father who is dressed in his Police Chief's 
uniform, and who informs Timmo that Sid's van has four bald tyres, enquiring 
if Timmo is conversant with the tyre test. He also enquires if Timmo has been in 
a fight, as he has blood around his lips, but which is really lipstick. 
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The next morning, and after getting a bollocking from Sid who is changing 
the tyres on his van, Timmo heads back out on the job, happy in the knowledge 
that he has lined up another date with Liz. 

"I hope you're conversant with the price of four bloody tyres!" 

Back on the job Timmo states that he's glad that some people only want 
their windows cleaned, yet it's not long before he gets caught up in bed with the 
conniving, marshmallow-munching, Brenda, who sets both Timmo and her 
landlord up for a fall, and who ends up with her marshmallows in quite a 
different box. 

The next port of call is Mrs Villiers, a real cleanliness freak, so Sid has told 
Timmo to be careful. Parking his bike and wiping his feet, Timmo knocks on the 
front door, which is answered by the ridiculously high voiced Ingrid the 
Swedish or French maid. 



“Suppose sou were lsing tiliere stiapfeeps... ” 

Ingrid takes Timmo upstairs to clean the windows in Mrs Villiers bedroom, 
which is decked out with mirrors. Timmo thinks it's a bit kinky. Ingrid tells 
Timmo she first needs to put newspaper down, as Mrs Villiers likes everything 
nice and clean. While he is waiting Timmo notices a book about naked yoga. 
Ingrid tells Timmo that it is good for the body and strips off down to her 
knickers to demonstrate. She then tells Timmo to strip and have a go. Timmo is 
a bit reluctant however. 

"You're spoilt by clothes . " 


Deciding to give it a go Timmo strips off. 
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"Don't blame me if this gets bigger than both of us!" 


Timmy and Ingrid are caught by Mrs Villiers and Timmy is chucked out of 
the house, forced to head back home without his ladder, bucket, or shoes. 



"What are you, some sort of congenial idiot or something?" 


Timmo, however, sweet- talks Sid into apologising for him to Mrs Villiers, 
which he does, saying that Timmo is a tad retarded emotionally. Mrs Villiers 
accepts Timmo' s apology and allows him back into the house to finish cleaning 
the windows. However, Mrs Villiers gets Timmo down into the coal cellar 
under the pretext of changing a light bulb, but then makes a pass on Timmo 
who escapes through the coal hole. 



‘tfoa'pe e* dirti# Ixtttile bo^, eo?en't* &ouV 


That night Elizabeth calls round to 63 Scraggs Lane to tell Timmo she has to 
cancel their date as she is on duty. Sid, however, answers the door and it turns 
out that he and Liz know each other as Sid used to clean the windows at Liz's 
school. Sid goes up to the bathroom and finds Timmo in the bath trying to wash 
all the coal off himself. 



"Christ! You got Blackwater fever or something?" 


"You ever been interfered with in a coal cellar?" 
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Timmo tells Sid about Mrs Villiers, and after Sid has stopped laughing he 
informs Timmo that his date with Liz is now tomorrow night as she's been 
called out on duty. Sid tells him it's all for the best as it'll give him time to get 
the coal out of his y-fronts. Timmo throws his wet sponge at Sid, hitting him in 
the face. 

Now clean Timmo heads out onto the streets looking for Liz, and after a 
couple of misadventures and a case of mistaken identity catches up with her, 
and to his delight she invites him over to her place for dinner the next night. 

The next day finds Timmo at a block of flats where he is to clean the 
windows in an apartment owned by the sexy Elvie, only to be caught up in a 
lover's feud and ending up with a black eye courtesy of Ronnie, Elvie's lesbian 
lover. 



"IfJindom eleanei?!” 

Finding a phone booth, Timmo rings up home to talk to Sid only to find out 
that Rosie has been rushed to hospital to have her baby. Timmo visits her and 
after smashing into a trolley and checking out the wrong baby he talks to Rosie 
about babies and the fact that he might have one one day. 
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The dirty window 
cleaner reveals 
everything ! 


ANTHONY BOOTH • LINDA HAYDEN • BILL MAYNARD • DANDY NICHOLS 
SHEILA WHITE ■ ROBIN ASKWITH arimtky lu JOHN LE MESURIER- RICHARD WATTIS 


Scwpii. CHRISTOPHER WOOD »-; VAL GUEST- Based on t is* norti b , TIMOTHY IE A 
E.k* .! P*:;***: MICHAEL KLINGER r: NORMAN COHEN P.oductdby GREG SMITH Dmitd b, VAL GUEST 
i*OM coiuwiu Aicmil /* BrvitiON V coiuuiu rictums iNOuSTKiitiNC Released by Columtx* Warner Distributors Ltd 


4" D/C 


Price £1.02 



1" D/C Price 75p 


The dirty window cleaner 

reveals everything/ 



ANTHONY BOOTH • t INDA HAYDEN - E LL MAYNARD * 
DANDY NICHOLS • SHEILA WHITE -ROfiiN ASKWITH 


JOHN LE MESURIER* RICHARD WATTiS 
i*ou coumm nnan<» omson o> ctxiwu *cttM s aCjsiM j «. 

HtkJird by CoIihNm Warm OtBftfracn LW 

3" S/C Price 75p 



The CONFESSIONS series of books by Timothy Lea is a publishing 
phenomenon. Sphere Books, the publishers, have prepared a super 
range of tie-up material for bookstalls and bookshops. Check your 
local bookshop has this material. Make sure local playdate credits 
are included. 

In case of difficulty or for special material, etc., contact: 

Mr. Brian Levy, Sphere Books, 30-32 Grays Inn Road; London, 

WC1 X 8JL. Telephone: 01-405-2087. 


SPEECH BUBBLES! CONTEST 


Place the editorial contest block illustrated below. Readers simply 
have to fill in imaginary lines of dialogue in "speech bubbles" 
drawn on to faces of artists (i.e. as example) in the film. Award 
prizes to the funniest and best. 



E.C.B. Price 89 P 


QUAD POSTER 



:iocuM»roimpiBirts 


[The dirty window cleaner 
\reveafs everything ! 


»•> . 1 '• on MM X M* MB 


QUAD CROWN POSTER (30" x 40") Price 28p 
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Timmo goes over to Liz's house and has a meal of spaghetti bolognaise, after 
which he and Liz go up to her parent's bedroom to watch TV. Following a few 
abortive attempts to get in Liz's knickers Liz tells Timmo that she'd only make 
love to man if he's really serious. Timmo proposes and before you can say 
"knickers" Liz is starkers and in bed. 

Unfortunately for Timmo he is unable to do the deed due to the fact he can't 
concentrate as there is a photo of Liz's father on the bedside table and he 
imagines himself being arrested. Liz tells Timmo not to worry, as there'll be 
plenty of time after they're married. 

On the morning of the big day, and after a drink and a heart to heart with 
Dad, Timmo ends up getting knocked out, put in a removal van, and 
transported to Manchester. 

Having been stood-up at the altar, Liz, in a confused state of mind, falls for 
Sid's wily charms and ends up doing the deed with him in her father's back 
yard shed (some sort of summer retreat, which revolves round, presumably to 
catch the sun?) 

Naturally, Timothy, who has found his way back to London, and back to 
church - way too late - turns up and catches them in the act, extracting his 
revenge with a high powered hose - Sid copping the brunt of it, and ending up 
in hospital with a broken leg. All is forgiven in the end however and Timmo 
takes over the running of the business until Sid's leg gets better. 

Cue bird mifili big (nobbling boobs, no bru etnd see-Cltrouglt Cop. 

Cue eeiCeH^ CKente song. 

Cue end epediCs. 
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’Glie Bipds 







Concessions oC a OtindotS 
Cleetnep Ke(s a gredC line-up 
oC seventies epawpefi. FirsC 
oCC me IldVe Cite delecCetble 
Linda Hayden, mho mem sCill 
sporCina lies* yooeiiCul 
looking selC. Site mould 
letCep elldnge Iter intake, and 
mil lie sCill dCCpdeCi Ve , fietke 
on ct leaner harder look. 
HnCorfiimahely hinda didn'C 
redell Cite heights CltdC one 
mould have expected oF ct 
CctlenCed and ctCCpctetive 
nouns eietpess dnd by Cite 
IctCe seventies early 
eighties mas appearing in 
gue st poles in 
siteoms dnd doing 
CItectCpe. 

Wien CItepe's 

stunning KaCya 
ctnoCItep CctlenCed 

mdsted detress. mlto 
dpound Cite Fringes oF 
BpiCisIt Film dnd 
industry betmeen Cite 
sixCies etnd mid-seVenties. 
Katiya is probably best now 
remembered Fop hep i 
in Emins oF Evil 
Hough). SCpdigliC on 
lfcorning (PeCep 
etnd Fop Itep minute 
memopctble dppedrdnee dC 
Cite end oF A Cloefewop 
Ordnge (SCetnle& Kubriek). 

A speeidl menCion shoul 
go Co Cite delight Ful OliVid 
it tundan, mho puts in ct gpeetc 
slifCCy pepFopmctnce cts 
bored, pctndg (mlldC else?) 
housemiFe Bpendct. OCItep 
CdlenCs etmongsC cite Femdle 
cdsC include Sue Isonghurst 
and 3udy ItJdCIieson, boCIt oF 
mhon? were old Itctnds etc Cite 
Hoppop and sexploiCctCion 
game, boCIi looking very good 
etnd giving good 

pepFormdnees , espeeidll# 
Cite fabulous Isonghurst cts 
nympho ItowsemiFe Odequi in 
Cite (in) Fetmous bubbles 
scene. Wien CItepe's Anitd 


26 


eOUFESSIOHS OF A SAHC^ EIlGfelSH 70'S FBAUCHISE 


Gr-dhdn? eis Site Swedish maid Gin?my 
dSSewpSs **?ogd wish. AniSd would go on 
So dppedp dlongside Robin AskwiSh in 
She long punning sSdge Fdpee iBun Fop 
^oup GtiFe. Ghen Shepe's ehpisSine Dcnnd 
ds fell She sSpippep, ChpisSine giving 
AniSd Gpdhetn* et pun Fop hep money in 
She “who's goS She n*osS pidieulously 
high piSehed Voiee'' eowpeSiSion. And 
lelsS, feuS cepSetinly noS leetsS, is Sheild 
tfihiSe as JSosie ItoggeSS, She eve p 
W hining WiFe oF Sid. Sheild, as she does 
hepe, goes on So give Fine pepFopn*einee: 
ShPoughouS She sepies in cm 
undewetnding pole, Sheilet looking 
dSSpdcSiVe enough in 0>C So IldVe pldyed 
one oF Kwws's eonquesSs. Sheild wets 
feopn in feondon in 7950 hep cdpeep 
sSdpSing etS She etge oF SwelVe in She 
petnSonuroe eindepelld etS She Goldeps 
Gpeen Hippodpon*. Ghis led So etn dudiSion 
Fop She feondon ppoducsion oF Ghe Sound 
oF lUusie dS She Fdldee GheetSpe whepe | j 
she pldyed She pdpSs oF BpigiSSd dnd 
feouisd Fop Shpee sedps. AS sixSeen she 
Wets sSill pldying child pdpSs ds she 
looked young Fop hep dge etnd She sSetpS 
oF hep SeleVision edpeep Wets in 2-CetPs 
wish d noS yeS (in)Fetn*ous Itidleoln* 
lkeDowell. Sheild's big bpedk cdnie 
pi dying She pdps oF Eileen in She rousicdl 
On Ghe bevel etS She SdVille GheetSpe. She 
Wets Sdken ouS oF She chopus etnd She 
song "Bleep - Bleep", wets WPiSSen 
espeeidlly Fop hep. Ghis song ppoVed So 
be d show-sSoppep, n*dking Sheild's netwe 
in She IftesS End GhedSpe. Ghis led So She 
pdpS oF BeS, lldnc-y s besS Fpiend in 
feionel BetpS’s Film wusicdl OliVep!, AFSep 
OlivepT she pldyed ledding poles ds Polly 
in Ghe GhosS Goes Geetp wish She Speneep 
DdVis Gpoup, Pduld in Hepe IHe Go ISound 
Ghe Wulbeppy Bush (1987) wish Betppy 
Events, Hopn*d in AlFie Ddpling (7975) etnd 
Gulip in lt*ps. Bpown, You’ve GoS d feovely 
EdughSep Fop lUGltt. Hep n»osS nteroopdble 
pepFopnidnee however* wets ds lkessdlind. 
She cousin oF edliguld (Sohn HupS) etnd 
WiFe oF Claudius (Depek Sdcobi) in She 
conSpoVepsidl cletssic BBC sepidl I, 
Claudius (7976). 
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"Wflt§J?ei/i$P I fipdVel tilt© world, be It* She Cools 
Islands or* Aberdeen, filie question I'm asked She 
most is, 'Of it like in tlie ?odm?' 'tfthtft weis 

theit bird like? Di 900 give 'er one?' O? all the worfe 
I've done, wlietber it be SKolsespeare, BrecKt os? 
Pasolini, none of it bos caused szielt interneftiondl 
interest as this scene and probably it'll 00 with me, 
even i£ I wets to do Hamlet with a eetrrot ap mj/ bum, 

£0 tire grave.' 

isobin AsbwitK 

ft?oiu Ms atf&obxo3i*ciph& 

JyJte Confessions of i&obxn AsUmiUh (E bm*& P&ess 1399) 

COLUMBIA PICTURES presents 

"CONFESSIONS OF A WINDOW CLEANER 11 (X) 

starring ANTHONY BOOTH • LINDA HAYDEN • BILL MAYNARD • DANDY NICHOLS • SHEILA WHITE • ROBIN ASKWITH 
Screenplay by CHRISTOPHER WOOD and VAL GUEST Produced by GREG SMITH Directed by VAL GUEST 

This copyright advertising material is licensed and not sold and is the property of National Screen Service Ltd. and upon completion of the exhibition for which it has been licensed it should be returned to National Screen Service Ltd. Printed in Great Britain 
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Concessions of a Window Clectnei? even n* etPitted a chills Icelandic evening oirfL 


Elisabetu aS nafni. Hann verSur yfir sig astfanginn og 
er staSraSinn 1 aS vinna hug Betu. 

Honum til mikillar skelfingar uppgotvar hann, a 8 Elisa- 
bet er logreglujjjonn og }5aS sem verra var, faSir hennar 
er logregluforingi. Starf Elisabetar kemur 1 veg fyrir, aS 
hann geti borSiS henni heim, bar sem flestir hlutir a heim- 
ili Timmys eru stolnir. FaSir hans starfar i ,,Oskilamun- 
um“, og hefur bann leiSa siS, aS kraekja s4r 1 alls kvns 
dot og drasl, ollum fjolskyldumeSlimum til ama og leiSinda. 

Timmy gengur erfiSlega aS vinna astir Elisabetar, en 
beim mun betur tekst honum aS ,,bjona“ kunnum Sids. 

Elisabet er akveSin i aS halda meydomi slnum, bar til 
hun hittir bann eina retta. Timmy akveSur bvi aS vera 
hinn eini retti og biSur um hond Elisabetar. ]>au eiga ynd- 
islega nott saman, 1 hjonarumi foreldra hennar. 

LiSur nu senn aS bruSkaupi. Liz er msett 1 kirkjunni, 
asamt foreldrum slnum, og Sid reynir aS koma sinu folki 
til kirkju a rettum tima. Timmy skalar viS foSur sinn, 
hinsta sinni, sem „frjals maSur“, og leggur af staS til 
kirkjunnar. En margt fer oSruvisi en setlaS er. 


A.vintyri gluggahreinsarans 

BraSskemmtileg og fjorug bresk gamanmynd i litum 



ASalhlutverk : 

ROBIN ASKWITH 
ANTHONY BOOTH 
SHEILA WHITE 


SKYRINGARTEXTAR A fSLENZKU. 



ASVINTYRI GLUGGAHREINSARANS 

Kvikmyndun Frank Bevis. 

Tonlist eftir Roger Greenway og Roger Cook. 
Handrit Christopher Wood og Val Guest, gert eftir 
samnefndri sogu Timmy Lea. 
FramleiSandi Greg Smith. 

Leistjori Val Guest. 


Soguprafiur: 

Timmy Lea er ungur og katur piltur, sem er nyfarinn 
aS starfa sem gluggapussari hja magi sinum, Sid. Timmy 
er frekar oreyndur kynferSislega og honum verSur bvi 
um og 6, Jjegar honum verSur ljost, aS bjonustulund su, 
sem Sid tonnlast sem mest a, er folgin i astaratlotum viS 
kunnana. 

Sid hefur engu minni ahyggjur en Timmy, og akveSur 
bvi aS leggja maliS fyrir serfrseSing, nektardansmferina 
Lily Lamour, en hun er fjaerskyld fraenka Sids. Ekki lyst 
henni vel a nygrseSinginn Timmy, og bvi verSur ur aS 
Sid akveSur aS lata hann aefa sig a Jacqui, en hun er ein 
af hinum kynoSu kunnum Sids. Og viti menn, nu fer allt 
aS ganga Timmy i haginn. 

Fyrir tilviljun hittir Timmy unga og fallega stulku, 


Hlutverkaskra: 

Timmy Lea Robin Askwith 

Sidney Nuggett Anthony Booth 

Rosie Nuggett Sheila White 

Fru Lea Dandy Nichols 

Herra Lea Bill Maynard 

Liz Radlett Linda Hayden 

Redlett, logregluforingi . John Le Mesurier 

Fru Radlett Joan Hickson 

Carole Katya Wyeth 

Fru Villiers Melissa Stribling 

Indgrid Anita Graham 
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Classic line 



"With this kind of luck I could even sell return tickets to Kamikaze pilots." 



Classic excltctttge o$ dialogue 

" I want to kiss those beautiful breasts. That's Clark Gable in Red Dust." 



"He never said that." 


"Because Jean Harlow's weren't as beautiful as yours!" 

Classic scenes 


Without doubt this would be the famous confrontation between Timothy and 
Jacqui in the kitchen, which has gone down in Concessions history. 

The first ten minutes, from opening credits to when Timmo gives Liz his 
card, are also very well constructed and set the tone for the rest of the film very 
well. 



32 








£ : ing the cinema 

IfPain. It the^Twent on to 
a, Turkey, Spain, Iceland, 


essions of a Wm doto'plea n e r while he was oi 
ights to six books m^e series when he got 
Uo the bank over the next seven years. From t] 
Essions of a Window Cleaner Smith. always em 


2* \ ^^^mfPf 'Confessi&hs books featuring t] 
»®y™kn by the prolific and not! 
iSpia^m Wgjlrtg, swapped publishers andjj 
■or Sphfl^ \ W alone. A prolific writ^l 
| Wixon, Oliver Grape sdj^| 

leveraged two Confessions books a year«MS 
lCoifkssion$&f a Window Cleaner on a biff ifflTi 


paracter of 
|-fi author 
Ito Futura,-, 


id get it pmMshi 


?Ftcn?c*c 

p ps; 

Ip^blle 


ijjBriginal actor! 
B fndow Clean® 
portray Timmy* 
Iturned it do\w 
|used to reprjH 
denson, Ror 
egend. JIB 


^ng no different!) 
w Other better knb| 
■re: Richard Beckip 

iTimmy on the cov* 
Li™ I c:*. t 


actualm jl 1! 
books), DmH 
although the la; 





chtiaypiv 




eOUFESSIOHS OF A SAtlC^ EHGEISH 70'S FBAUCHISE 



DopitKOt UidPUiiek 
(leaning on cetmerei) 
mifiH Veil Giles'S 
8l Greg iimitih 


Lighting cameraman Norman Warwick was the Laszlo Kovacs of British B- 
grade cinema, check out The Abominable Dr Phibes or The Final Programme 
(both Dir Robert Fuest) to see his beautiful work with a light meter. 

• Anthony Booth is the man who climbs out the window and down the 
ladder midway through the film. 

• Bill Maynard supplies the voice heard over Liz's police radio. 

• The late Brian Hall, Terry the chef from Fawlty Towers, played one of the 
removal men along with well-known character actor Sam Kydd. 

• Katya Wyeth (Miss Prendigast) briefly appeared in A Clockwork Orange 
as the girl Alex rapes at the end in the infamous Ascot sequence. She also 
appeared in a number of Hammer Horrors and on TV with the likes of 
Monty Python and The Goodies (The classic Music Master episode). 

“Iftlieit Site book is j/oitr* sUeu? Oilto needs big neones?” 

Greg Smith '1974* 

• Geoffrey Bayldon and Imogen (The Queen of Cleavage) Hassell were 
both named in an early cast list, neither appearing in the final product, 
presumably being replaced by Richard Wattis and Katya Wyeth. 

• Val Guest and Robin Askwith teamed up again to write, direct, and star 
in respectively the highly successful stage play FupUhei? Concessions 
of a Iftindois Cleaner. Val Guest died in June 2006. 

• In his biography of Anthony Burgess ( Published 2002 Faber and Faber ) 
Roger Lewis compares Stanley Kubrick's A Clockwork Orange as being no 
different to one of the Confessions films; "It's his devilishness of 
McDowell that we want - his horniness. His Alex is a perfect piece of 
chicken, like Orton's Mr Sloan - or, to be more true to the period (1972 
(Window Cleaner was made in 1974)), Robin Askwith in the Confessions 
films. Like Askwith, whose attempt to be a driving instructor or a 
window cleaner is merely a pretext for frantic fornication, McDowell's 
Alex seeks sensation. 'Enjoying that are you, my darling?' he says 
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leeringly to a girl sucking a lollipop. In the next scene, she and her friend 
are stripping off in fast motion for a bout of high-speed rumpy-pumpy 
with Alex at his flat. It is exactly a Robin Askwith scene - McDowell's 
hairless, trim body is the same ('a swimmer's build' as they say in the gay 
contact mags); the cartoonery is the same. Adrienne Corri, in her leotard, 
is exactly like one of the dolls in Confessions of a Pop Performer. Why do 
critics think Kubrick is such an exalted artist? A Clockwork Orange could 
have been directed by Val Guest - and may have been better for it." © 
2002 by Roger Lewis/Faber and Faber 

• The British film industry was in a major slump at the time Concessions 
oC a Usindotft Cleaner was in production at EMI Elstree Studios - a 
slump some may say they have never recovered from. The only other 
films in production at the time were Percy's Progress (Ralph Thomas - 
EMI Elstree); Juggernaut (Richard Lester - Twickenham Studios); Barry 
Lyndon (Stanley Kubrick); The Odessa File (Ronald Neame); Ransom 
(Caspar Wrede); Stardust (Michael Apted) & The Wilby Conspiracy 



(Ralph Nelson), the last five all out on location, so the Studios were pretty 
well deserted at this stage. 

Isove (lusC) erti siglrM 
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“A8 Kabriefe's snggesSion, skills 
pHotiogrcipHei? Ken Bret# did el specied 
photo session with Kdt^ei W^eth. 
When Bpdjf petomed. He ’Sold Kubrick, 
‘SHe's realls ver# intelligent, ^ou 
know' - thinking He ndght He 
pepsueded to give Her wore to do in 
the Filw- But dll Kubpiek solid wets, 

k Hiee tiitis."' 

S^eotle^ Kiibriefe A Biography b& Oolttt 
Boxfcei? (Hcfl?pei?ColHtts 1997 ) 
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Various pevieuis 

There is little to be said about Confessions of a Window Cleaner which I 
believe to be the nadir of British comedy. I hope it is, at any rate. The 
thought that things could get worse would make me seriously despair of the 
cinema. Robin Askwith has the thankless task of playing the novice younger 
brother of window cleaner Anthony Booth. His sexual initiation and constant 
entertainment by frustrated housewives are the mainstay of the one- joke film. 
It leaves i you feeling dirtier than the windows ever were. Mr Val Guest who, a 
mere ten years ago, was making exciting and resourceful films, has every reason 
to hang his head in shame. Mr Askwith may yet survive the debacle for he 
salvaged from the grimy depths of the script enough lively ' facial comedy to 
prevent the character from becoming utterly loathsome. It is difficult, if 
indeed at all possible, to analyse the appeal of sex comedies that are neither 
erotic nor amusing. With their physical tweeness and Scatological prurience 
they seem effectively to undermine their only possible raison d'etre. Come 
general release time, they will doubtless be seized by the circuits and played 
Monday to Saturday. Like the three old ladies locked in the lavatory, whom they 
irresistibly recall, it will be interesting to see if anyone knows they are 
there . 

Datfet Cassell for Films IJh/sttpettied Vol 4 Ho 37 SepS&mb&p 1974 

They said Rasputin was mad. Maybe he was. They said British cinema was dead. 
Maybe it is. There's nothing in this sorry tale of the pathetic sexual 
activities of window-cleaning folk that resembles living matter. Confessions of 
a Window Cleaner might well be retitled Confessions of the British: What they 
don't know about Making Films, Making erotic Images, Making People Laugh and 
Making Love. We probably don't clean windows too well either, 

Alexander SfiewarG fop Films and Fxhtiina, 

September 1974 

Brassy theme music accompanies what is, at its least dreary, a brassy sub- 
exploitation comedy owing a good many f of its ideas to Here We Go Round the 
Mulberry Bush. The humour is of the sniggering, innuendo-squeezing variety and 
is aimed with unnerving mediocrity at a particular kind of embarrassed - and 
distinctly British - audience reaction. Like Donner's film. Window Cleaner is 
angled for a teenage market, presenting a gauche and ineffectual young hero 
whose lack of success is much emphasised, especially with the almost- 
untouchable 'girl he loves' , and whose eventual successes are elided into farce 
or fantasy (one smart suburban lady takes him pn the kitchen floor, which is 
knee-deep in foam: sexual contact is only shown in vague long-shot, though we 
do get a lot of expressive shots of foam) . There is a certain ‘energy in the 
presentation of the Noggett household, a working class family on traditional 
Fifties' comedy lines, and here director Val Guest has one or two stabs at a 
more solid, observational humour. His efforts are inevitably doomed by the 
context . 

Gavelih 3ones BFI WomCWs Film Bulletin Vol 41 Ho 488, September 
1974 

A rude and childish early sex ’ comedy, with apprentice window cleaner finding 
that he's irresistible to women - except in the case of the one he really 
fancies. A silly romp that was a big moneyspinner . 

EllioCa Guide Co Films on Video 
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T*ifcl© solid 


This, is lADur it -ft Tlmmi 



B l Arranged by 
/ SamSklair 
A Screen Gems- 
Columbia 
Production 

® 1974 

Screen Gems- , 

All rights of the manuiacturer and of the / 
owner of the recorded work reserved. / 
Unauthorised public performance/ 


This Is your Life, Timmy Lea 

it m .ay not always turn out how you want It to be 

But you'll get by, Tlm.m.y Lea 

'Cause you're really wot a loser 

youjust find it hard to win 

Always gettlwg Iwto crazy sltuatlows 
ttaviwg trouble with romantical relations, ig. 

that every owe woulot love to own 


V No si.rn.-ple life for you 
It's always com.pllc.ated 
you date the girls you lltee 
But somehow you seem fated 
to spewd your life alove and all alone 

T\isJ,s your life, Tommy Lea 

it may wot always turw out how you wawt It to be 

But you'll get by. Tommy Lea 

'Cause you'r&really not a loser 

youjust flwd It hard to wlw 


© Greenaway & Cook 
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Soap Slid s positioned etpppoppiectel^ in Uillert etppeetPS Ho be a 

publicity shot. 



A deleted seene? And ei possible due to tshtft the next Film in 

the series mas Ho be. 
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the year ABBA won the Eurovision Song Contest with Waterloo, 
Japanese soldier, Hiroo Onoda, surrendered in the Philippines, 
having finally been convinced World War II was over, the Oil Embargo crisis 
ended, India detonated its first Nuclear weapon and the Universal Product 
Code came into being. It was the year in which Tom Baker succeeded Jon 
Pertwee, Richard Nixon resigned, and Matt Lucas, Edgar Wright, Kate Moss 
and Robbie Williams were born. It also witnessed the passing of such luminaries 
as Samuel Goldwyn, Oscar Schindler, Ed Sullivan and Charles Lindbergh. Sam 
Fullbrooke won the Archibald Prize, Stephen King's Carrie and Peter Benchley's 
Jaws were published. Cinema goers went to see The Towering Inferno, Death Wish, 
Blazing Saddles, Godfather Part II, Airport '75, The Night Porter and The Texas 
Chainsaw Massacre. 

Britain ten years prior to the year in which George Orwell's celebrated novel 
was set, was a totally different place to the modern Britain of today. It was the 
year in which the three-day week was introduced, the M62 Coach bombing that 
killed 11 people took place, Edward Heath called a General Election, and in 
which Inflation soared to a 34 year high of 17.2%. A year in which the 
Provisional Irish Republican Army began their bombing campaign of London, 
the first McDonald's restaurant was opened, and Man About The House and Love 
Thy Neighbour were pulling audiences of 8.05 and 8.30 million viewers 
respectively. It was a time when England's youth were enjoying the thrills of Dr 
Who as it was entering its most violent period, and reading violent action 
comics and pulp books such as Valiant and Mick Norman's Hell's Angels series. 
Meanwhile their older brothers and dads read Stanley Morgan novels, enjoyed 
such magazines as Playbirds, Park Lane and Whitehouse, and thrilled to the violent 
exploits of Yank import shows such as Kojack and Police Woman. Culturally, 
financially and artistically the UK was at its lowest ebb. Yet most significantly of 
all, nineteen seventy -four was the year Concessions oC a Iffindotft Cleaner? 
was released into the very welcoming arms of the great British public. 

Many might argue that some of the best of British art, cinema and television 
was produced during the late sixties and early seventies, and that argument 
would be correct, except for the fact that the cinema (and television to a certain 
extent) was under the control of the Americans, and certainly had been since the 
early sixties. All the classic films from this period were produced under the 
financial auspices of American movie producers and or companies. Yet the 
boom times were soon coming to an end. By 1974, such prolific film companies 
as Hammer Films and Amicus Productions, along with such wannabe's as 
Tigon and Tyburn, were finding it increasingly difficult to find financing for 
their movies. And th to the increased popularity of television due to 
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something that was lost with the subsequent follow-ups - put Wood and Cohen 
together and they went Benny Hill. Thankfully Concessions oC a Window 
Cleaner steered clear of such slapstick scenes as golf balls being hit out of the 
main character's bum crack ( Concessions oC a Driving Insftrueftor), and 
is much the better for it. 

As to the line-up of acting talent on display, who can quibble? That was the 
one good thing about seventies low budget English films - the industry was in 
such a mess that talented actors took jobs they normally wouldn't consider. You 
can't complain about a film that contains talent such as John Le Mesurier, 
Richard Wattis, Dandy Nichols, Anthony Booth and Bill Maynard, really 
making the small role of Mr Lea his own. The Alfie style narration by Askwith is 
also very enjoyable. There is certainly very little of the Askwith mugging that 
would dominate his performances in the subsequent films. 

All in all. Concessions oC a Window Cleaner is an unjustly maligned 
film, and viewed on its own is as good a film as most British productions from 
the period - certainly nothing for Guest to be ashamed of. Another on a CV of 
always interesting and different films which covered almost every genre; 
science fiction, police dramas, war, urban thrillers, historical adventures, horror, 
comedy and fantasy. His bleak and nightmarish Quatermass 2 is one of the 
great (British) science fiction films of the fifties. 

One of this author's most cherished cinematic memories is of at the age of 
sixteen going to the cinema (around 1981) to watch Concessions oC a 
Window Cleaner, which was screening on a double-bill with the appalling 
Cheech & Chong's Nice Dreams. Thankfully for the sell-out audience. 
Concessions oC a Window Cleaner was screened first, and it was a great 
thrill to be amongst two hundred odd people laughing and hollering from the 
very first opening minutes to the closing credits. Alas, I was unable to view the 
other three at a cinema, and was never again to experience the thrill of watching 
another of the series under such circumstances. 




Columbia Pictures 
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Greg Sitiifili, Val Giles Kcr&^et Iti&etzh and Yloi?n*an Colten eltcrft exei t*edl& about* 
fclte 1 ?cttilne fclieli? seoi?ed, Oslllle Sue IsonsIua?s^ cmd Ani^d Gi?clltctn* loofe 

Vep^ pleased. 
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’Glie llovel 



r 


Timothy Lea 

WSTOTwiSH 

I BrRDJf© J LOJMIV m 






Viv preferred a man with experience. 
Dorothy was a little careless with 
her underclothes. 

Mrs Armstrong provided tea and cake 
beforehand . 


Brenda consumed marshmallows afterwards. 


Sandy drew the line at taking her 
clothes off. 

Sonia performed for an audience. 
Overwhelmed by the hospitality of 
his customers, Tim found it 
increasingly difficult to keep his 
mind on the job. Soon he longed for 
the peace and quiet of a steady 
relationship with his girl friend 
Hli/abeth. 

But even the quiet and virginal 
Elizabeth was full of surprises. 



Chapter 1: In which Timmy is introduced to the charms of the window cleaning 
profession and sets out to prove to Sid, his sceptical brother-in-law, that he knows 
how to conduct himself with women. This intention resulting in a very embarrassing 
incident on Clapham Common 

Chapter 2: In which we meet Timmy's mum and dad; also sister Rosie through 
whose wiles Sid is persuaded to take Timmy into the business. Sid shows Timmy 
the ropes and introduces him to one of his more responsive customers with whom 
our hero spends an instructive afternoon 

Chapter 3: In which Timmy sallies forth on his own and meets a lady called 
Dorothy, who is bored and lonely 

Chapter 4: In which Timmy has a lot on his hands when he does a job for the 
animal-loving Mrs. Chorlwood and takes tea with the eccentric Mrs. Armstrong 

Chapter 5: In which Timmy offers some advice on how to succeed with women and 
meets Sandy, a girl of mature tastes and advanced ideas. Also, her friend Amanda 
with whom he shares a striking experience 

Chapter 6: In which Timmy finds girlfriend, Elizabeth, at the Palais and has a 
confusing experience with Mrs. Villiers' maid- and her mistress 

Chapter 7: In which Timmy's style is cramped by a girl called Brenda with surprising 
consequences. And in which Elizabeth un-expectedly succumbs to our hero's charms 

Chapter 8: In which Timmy meets an acrobatic dancer called Sonia who is forced to 
go to unusual lengths in order to secure a platform for her talents 

Chapter 9: In which Timmy attempts to repair a rift between a girl called Elvie and 
her friend, with results only a little less disturbing than those arising when he 
responds to the advances of Carla, an amorous Italian with an identity problem 


SO 
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Chapter 10: In which Timmy meets Mrs. Evans during a convivial evening at the 
local, and finds that her predilection for cleanliness has some remarkable 
inconsistencies 

Chapter 11: In which Timmy decides the time has come to settle down and enjoys a 
last fling at an unusual party given by Sandy, an evening which has a number of 
unexpected consequences 

CHAPTER ONE 

The window cleaning lark first begins to appeal to me one evening when I am up at 
the pub with my brother-in-law. It is on Clapham Common and we are sitting on a 
bench outside watching the sun go down and this big bird with the white silk blouse 
on. It is a bit small -the blouse I mean - and rides up from her waist so you can see 
her two tone flesh and the top of her knickers. 

She has been in the sun that is for sure. She has dyed hair. Too much lipstick and a 
diabolical eyebrow pencil beauty spot that dates her a bit. But if she is going down 
hill I can think of a few blokes who wouldn't mind waiting for her at the bottom -me 
included. 

"Sup up," says Sid. "You're supposed to drink it not pour it all over your balls. 
You're right out of practice, aren't you?" 

I nod and correct the angle of my glass. Sid is right. I am straight out of reform 
school, 'for the holidays', my poxy father says. And there haven't been a lot of 
opportunities for elbow bending - or lapping up birds like Silk Blouse. She has a 
black bra underneath it, which I think is a bit of a liberty. Sid looks at her as if it is 
an effort to keep from yawning. "I've had her," he says, switching his gaze to his 
fingernails. Very neat they are, too. Say what you like about Sid -and most people 
say plenty -but he keeps himself in good nick. 

"Oh yes," I say. "You and who else?" 

"I don't know about that, do I?" he says. "But I know I have. Why, don't you believe 
me?" 

"If you want to put it like that - no?" I say. I mean, she is with two blokes who look 
sharp as tin tacks and have a white Jag to prove it. I can't see our Sidney with her 
legs up against the dashboard of his mini van. 
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WITH A GREAT BUNCH OF MATES 



ANTHONY BOOTH DORIS HARE BILL MAYNARD SHEILA WHITE 


GUEST STARS 



PETER CLEALL CAROL HAWKINS PETER JONES BOB TODD 



Executive Producer MICHAEL KLINGER Screenplay CHRISTOPHER WOOD 
Producer GREG SMITH Director NORMAN COHEN 

BASED ON THE NOVEL "CONFESSIONS FROM THE POP SCENE " 


FOR COLUMBIA PICTURES 


THIS SUMMER-FROM COLUMBIA-WARNER! 







Columbia Pictures 
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Robin Askwith 

0 Born in Lancashire but 
brought up near London, twenty- 
four-year-old Robin Askwith 
played the title role in the highly 
popular Confessions Of A 
Window Cleaner and again as 
Timothy Lea in the second movie 
in the series. Confessions Of A 
Pop Performer . 
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CONFESSIONS 
OF A POP 
PERFORMER 


They’re back . . . Alas! 

The over-sexed proletariat. The 
randy industrials. The turned-on 
tradesman . . . forever finding 
their own, their very own, sex- 
clusive entrances. 

Last year, as you may recall 
with a distinct wince — exactly a 
year ago, in X/6/9 in fact — 
there was Confessions of a Window 
Cleaner , The Amorous Milkman , 
The Over-Amorous A rusts. And 
Secrets of a Door-to-Door Sales- 
man had been knocking ’em up 
as well. British working-class 
versions of the German middle- 
class sex reports. 

In short, more of those peculiar 
new style of English sex-comedies 
which seem set on trying to 
proving Sir Keith Joseph right 
about proles. 

Here goes, then, Round Two. 
Timothy Lea's cheeky paperback 
character is back with a second 
Confession — and just around the 
corner there’s Confessions of a 
Sex Maniac and The Ups and 
Downs of a Handy Man . . . 

Robin Askwith started out in 
films (mainly Peter Walker’s, 
before Pete switched from sex to 
sado-masochistic horrors) with 
more than a passing resemblance 
to Brian Jones. Now he’s more of 
a Jagger and is renow'ned for 
hilarious miMickery at parties. 
He uses such negligible gifts to 
lecherous ends with one mistaken 
fan as a would-be pop star this 
time out of the cage — repeating 
the same dullard Timmy Lea 
character, with the strip-cartoon 
family brood — though Doris Hare 


comes off the buses to replace 
Dandy Nicholls as Ma. 

As to the new story, it’s very 
much the last one all over again, 
complete with a couple of almost 
exactly identical scenes — despite a 
different setting, and director: 
last year’s executive producer 
Norman Cohen in place of Val 
Guest (who has fortunately re- 
turned to real films). 

For example, Robin Askwith 
has another gymnastical sexual 
set-to with a strapping Scandi- 
navian blonde — although this 
time, the girl, the remarkably 
well-developed Danish Cockney, 
Hellie Louise, is aiound long 
enough to take all her clothes off. 
Askwith also fills another room 
with muck — fire extinguisher 
foam instead of last year’s washing 
powder bubbles gone beserk. 

Boring then. Very boring. 

So much of a same muchness 
than I cannot see Pop Performer 
performing the surprise smash 
success of the first of what is now, 
God help us, a series. Confessions 
of a Window Cleaner was a title 
which intrigued everyone. Men 
and women alike have window 
cleaning fantasies. As for pop 
performing — well, it’s for the 
birds in’it? 

X-rating: Sight unseen as yet. 

• A Swift tin* n Production for Columbia 
Picture, for release by Coiumbia-Wamer 
release. Script. Christopher Wood, from the 
books by Timothy Lea ; camera, Alan Hume: 
producer, Greg Smith: director, Norman 
Cohen. Starring: Rol)in Askwith, Anthony 
Booth, Bill Maynard, Doris Hare, Sheila 
While, Bob Todd. Peter Jones, Peter dealt, 
Carol Hawkins, Mike King. Jill Gasgoine, 
Helli-Louise, Maynard Williams. Diane 
Langton. Linda Regan, Richard Warwick, 
David Auker, Robert Doming. Ian Lavender. 
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Columbia Pictures presents 

-7 Uolty&s 

D 


Cast 


Robin Askwith Timmy Lea 
Anthony Booth Sidney Noggett 
Bill Maynard Mr Lea 
Doris Hare Mrs Lea 
Shiela White Rosie Noggett 
Lin Harris Jason Noggett 
Bob Todd Mr Barnwell 
Jill Gascoine Mrs Barnwell 
Peter Jones Maxy Naus 
Carol Hawkins Jill Brown 
Peter Cleall Nutter Normanton 
Richard Warwick "Kipper" 

David Auker "Kipper" 

Maynard Williams "Kipper" 

Diane Langton Ruby Climax 
Linda Regan Brenda Climax 
Robert Doming Augustus 
Margaret Heald Linds 

Ian Lavender Rodney Irene Gorst Penelope Andee Cromarty Fanny Rita 
Webb Fanny's mother Anita Kay Sonia Bill Pertwee Husband with javelin 
Maggie Wright Ruth Susan St. Clair Sharon David Hamilton TV Interviewer 
Helli Louise Eva Sally Harrison Patsie Lynda Westover Carole John Francois 
Landry Editor Vicky Woolf Secretary Rula Lenska Receptionist Jackie 
Blackmore Woman on doorstep David Belcher Second man at party Robert 
Nicholson TV technician Jane Hayden Girl at crossing Bobby Sparrow Girl at 
cinema David Prowse Man at cinema Emma Booth Little girl at cinema Eric 
Francis News vendor Helen Ford Old lady with ear trumpet 

Crew 


Robert Jones Production designer Geoffrey Foote Editor Alan Hume 
Lighting cameraman Ed Welch Music Buggati & Musker Original songs 
Micheal Klinger Executive producer Christopher Wood screenplay based on 
the novel "Confessions from the Pop Scene" by Timothy Lea Greg Smith Producer 

Norman Cohen Director 

Length: 8,199 ft Certificate: X Running time: lhr 31mins 
Soundtrack released by Polydor Records & Tapes 
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"The dirty window cleaner finds out pop is 

just a racket!" 


Main eds^ 



’Glie 

m he film begins in a peaceful leafy 
_ suburb. Two bicycles lie intertwined, 
dormant against the side of a house. 

" Sidney Noggett Window Cleaner" read the 
words on the side of the buckets. Next, we cut 
to more familiar territory - the bedroom. A 
longhaired lout is canoodling about with some 
blonde bird with big tits. 

"Ahh, how do you feel?" she asks. "Great!" he 
replies, unleashing a classic Askwith expression (or Askwith-ism) in the first 
few seconds. She goes to make the tea, and when her cuckolded husband 
returns to find his javelin, and then walks in on Timmy Lea sprawled across the 
bed with his briefs half way down his soon to be notorious arse, you can see the 
speeded up chase round the bedroom coming a mile off. 

Timmy legs it down his ladder only to fall, with the aid of the irate husband, 
in through next door's window where, funnily enough, Sidney is 'servicing' 
another customer, a one Mrs Barnwell. 




"You know each other?" 


"Yeah, my brother in-law. You've 
heard of the flying doctor? Well 
meet the flying window cleaner!" 



e ite Opening EiEles. 

e it© edEeli# fiiftle song. 
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Sid decides the time has come* for a change from 
window-cleaning. In the pub where Rosie works, 
they believe they hear a pop group rehearsing in 
the room above and Sid signs them up sight 
unseen. Pity. It was actually a record. 

The group, led by Nutter Normington, call 
themselves Bloater, but Sid changes this to the 
classier Kipper. 

Sid sends Timmy to sex-mad Mrs Barnwell - whose husband books acts - to 
try and persuade her to help. Mrs Barnwell huskily tells Timmy she'll put a 

good word in for him - amongst other things. . . 

At home, Mrs Lea and her husband - who 
works in a lost property office brings home useful 
articles like gorilla suits - are suitably sceptical. 

The group get their first gig and Timmy sits in 
as substitute drummer. The gig turns into a 
shambles, but next day a newspaper music critic, 
Augustus Brown 

(whose daughter, Jill, 
has aroused familiar feelings in Timmy), writes that 
he has witnessed the most important event in the 
history of music. 

Kipper record their first single and Timmy and 
Sid take it to Maxy Naus, a crooked plugger who 
also runs a TV talent show called "Star Knockers." 

Kipper are booked on Maxi Naus's talent show but when Sid tries to fix the 
"applauseometer", the machine blows up and wrecks the studio. 

Augustus is persuaded to book Kipper for a 
Royal Charity Show at the London Palaceum. 

Before the curtain goes up Timmy disappears 
through a stage trap-door and comes across Eva, a 
contortionist.! She is just getting into her act - and so 
is Timmy - when her boyfriend is heard outside. 
She thrusts the nearest article at hand at Timmy - a 
ballerina's tutu. 

Hell breaks loose on stage during an act by The 
Climax Sisters when Timmy appears briefly 
through the trap-door. 

Dressed in his tutu, Timmy is shoved on stage by 
the panicking Sid just in time for Kipper's act. At 
the end there is a mighty applause - but backstage 
The Climax Sisters seek their revenge... and once 
more Timmy is disrobed. His foot catches in a dangling rope, he goes up with 
the curtain and on his way disrobes Jill. 
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Later, Nutter Normington is in concert at a London theatre. Shuffling along 
the queue waiting outside are Timmy and Sid - busking. 

Cue sex# bipd. 

Cm© ’Gimnto Following her*. 

Ctf© bm?l& bo#Fi?i©nd. 

Cue end fifties. 







"Glie birds 

In terms of female talent. Concessions op el Pop Perporwer* 
isn't as memorable as the three other films. And while it does feature 
a few good looking girls, and as this is the pctSson eT&tii?e for the 
film's existence, besides giving the audience a good laugh, it has to 
be said that Pop Pei?poi?W*ei? is a bit lacking in this department. * 

First off the rank is Jill Gascoigne, while attractive and a good 
enough actress, Jill just doesn't have the same screen presence as a 
Linda Hayden or Katya Wreth, and why does she get so many nude 
scenes when other more suitable actresses remain clothed? Poor girl, 
she evenlhas to shag Bob Todd! Next up is Carol Hawkins. Carol, as 
any aficionado of seventies Brit comedy would attest, is top notch 
totty, and here she looks extremely attractive. Unfortunately she 
doesn't get naked (for that delight, see Not Now, Comrade). Then 
there's Linda Westover as Bob Todd's secretary, Linda looks nice but 
only features briefly. Next is Sally Harrison who plays Patsie the 
record shop assistant, and who is more than willing to stock Timmy's 
product (possibly the worst metaphor ever, but never mind). Sally is 
very attractive and gives possibly the most energetic performance of 
the featured actresses. As for Diane Langton and Linda Regan (The 
Climax Sisters) well they aren't even meant to be sexy (although 
Linda Regan is actually quite fit; see Adventures of a Private Eye and 
Keep It Up, Jack). Dennis Waterman's ex-wife Rula Lenska makes a 
fleeting appearance as a receptionist and thankfully keeps her kit on. 
Anita Kay as Sonia and Helli Louise as Eva the contortionist are both 
endowed well enough, but that's about it. Maggie Wright as Ruth 
and Suzette St. Clair as redheaded Sharon seem completely bored by 
the whole thing, this may be due to the type of characters they play, 
either way, both are completely forgettable, and Irene Gorst as PC 
Penelope (who gets down with Dad's Army's Ian Lavender) and 
Margaret Heald as the Panto horse-groupie lack any trace of sparkle. 
Andee Cromarty returning from Confessions of a Window Cleaner 
has a brief full-frontal sequence. Interestingly, the best looking 
"bird" is Bobby Sparrow, who is seen fleetingly at the end and is the 
girl who Timmy follows, and who meets Dave Prowse - no doubt 
he'll show her how he handles his lightsaber later (Groan! Ed) - yet 
by this late stage it is way too late and it is all we the audience can do 
to hope that if they the filmmakers make another film that they 
realise where they went wrong, at least in this one important area. 
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*It must be noted that the actresses mentioned aren't being castigated for their abilities as actors or on a personal 
level, but simply as an overview of part of what the author believes went wrong with the making of the film, ie: Jill 
Gasgoine was excellent in Cat's Eye etc. 
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Classic line 



" All you've got to do is sign up a few kids, hire the equipment, plunder the 
classics and you're away. It's just a question of what colour you want the Rolls 
Royce. It's all to do with management. There's no need for talent." (How 
prophetic.) 


iM 


Classic exchange of dialogue 

11 Have you seen my Fanny?" 


" Blimey , I saw The Curse of Frankenstein, and that was bad enough!" 



Classic scene 


"What I need is someone of unfailing finesse and razor sharp reactions. 


In an attempt to try and prove he has unfailing finesse and, er, everything Sid 
said, Timmy gets Rosie to slide his pint along the bar so he can catch it like she 
had just done for Sid. 



"Coming up!" 


Naturally he misses, the beer going all over an elderly chap at the end of the bar 
(who turns out to be Augustus Brown). The elderly chap jumps angrily to his 
feet brushing the spilt ale off his good suit. 



"Clumsy young fool. Now it'll have to be cleaned. What were you drinking?" 


" That's very kind! I'll have a pint please ! " 



"I didn't mean that!" 


64 * 





eOHFESSIOHS OF A SAtlC^ EHGEISH 70'S FiSAnCHISE 


Infeepesfeing ?defts/ftpiVid 

• Overtures were made to Val Guest to return to the director's chair, but he 
was reluctant however due to his wife not being particularly happy about 
him doing these types of films, even though he would the following year 
write and direct the stage show Vhe Fitrfflter Confessions of a 
Window Cleaner! The director's chair was then filled by 
Concessions of & IfJindottt Cleaner's Executive Producer Norman 
Cohen, who had cut his directorial teeth on the enjoyable Dad's Army 
movie and the film version of Spike Milligan's Hitler - My Part in his 
Downfall, and whose style, while technically fine, was fairly 
workmanlike and who would (for good or bad) go on to direct the three 
further instalments. Sadly, Norman died at a young age. 



St»ent Bowles Vlsxtis Robin Askwitth on fthe sett of Pop Pei?Foj?n*ei? 


• According to Robin Askwith's enjoyable memoirs naturally entitled 
Confessions of JSobin Astewiffli ( Ebury Press 1999), Confessions 
of a Driving InsHrifcHor was initially slated to be the follow up to 
Confessions of a Window Cleaner. However, in an attempt to 
exploit the 'extremely lively "pop scene'", it was decided by the 
producers that the follow-up would be Confessions from the Pop Scene. 
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Christopher Wood would write the script from nothing, according to 
Askwith, as unlike the other three films, there was no original book to 
adapt it from, although the credits do state it was based on a novel• **, and 
practically the same crew would work together again. Dandy Nichols 
had to pass up on the role of Mum due to work commitments, so On The 
Buses mum Doris Hare took over and indeed, stayed for the rest of the 
series. The shooting title was Concessions oC a J5ontp'n'J3oll SEca?, 
but was thankfully changed to ‘ oC ct Pop PepCopntej? when released. 


** (Editor's note: Not wishing to contradict the word of the man who was 
Timmy Lea , yet I believe the book did exist before the film was decided. 

My copy of Concessions Cconr £he Pop Scene (Futura) is 
copyrighted Christopher Wood 1974 and Askwith states in his 
autobiography that he received the first copy of the script on Tuesday 21st 
January 1975?). Also , Dandy Nichols was unable to reprise her role due to 
the fact she was contracted the appear in the final series of Till Death Do 
Us Part. 


• 'Diddy' David Hamilton, who makes a cameo appearance as a TV 
presenter reporting from the Royal Variety Performance, wrote the linear 
notes for the soundtrack to Concessions oC et Pop PepCopntet?. 

• Sight & Sound magazine voted Concessions oC cl Pop PepCopntep 
worst film of 1975, tying with The Rocky Horror Picture Show. 

• Band member Richard Warwick 
was one of the main stars of 
Lindsay Anderson's If. . ., 

Askwith' s debut. 

• Sally Harrison, the girl in the 
record shop making sweet 
music with Askwith, appeared 
in a few films from the sex 
comedy genre: Keep It Up 
Downstairs (Robert Young) 

Can You Keep It Up For a 
Week ? (Jim Atkinson) and I'm 
Not Feeling Myself Tonight (Joe 
McGrath). Sally also appeared 
in the Blake's 7 episode 
Aftermath, which featured that 
perennial loony and sex film vet 
Alan Lake. 

• Anthony Booth's daughter Emma makes an appearance as Tittle girl at 

the cinema'. 
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• Dave 'Darth Vadar' Prowse pops up as 'Man at the cinema'. It should 
be noted that he and the girl he meets get into a driving instructor's car. 
His next role was going to shoot him to superstardom ^ that of the 
father of a certain Luke Skywalker. 

• ' Please Sir!' classmates Carol Hawkins and Peter Cleall are re-united in 
the film. Cleall also appeared in a pretty thankless role in Stanley 
Long's Adventures of a Plumber's Mate, and more substantially in 
Under The Doctor (Gerry Poulson). Hawkins turned down a role in 
Carry On England (Gerald Thomas) because of the nudity, yet went on 
to bare all except fanny and nipples (This is a bit crude! - Ed) in the Ray 
Cooney farce Not Now, Comrade. As with cast mate Sally Harrison, 
Carol Hawkins also appeared in a classic Blake's 7 episode The City at 
the Edge of the World. 

• Minder star Dennis Waterman's future ex-missus Rula Lenska turns up 
as a receptionist. She went on to get her lotties out in Alfie Darling 
(Cliff Owen) with Alan Price, and starred alongside the lad (Askwith) 
in the extraordinarily bad Queen Kong (Frank Agrama). 

• Kipper band member Maynard Williams is Bill Maynard's son. 

• Contortionist Eva played by Helli Louise gives poor old Barry Stokes a 
dip in The Ups and Downs of a Handyman (John Sealy) and also 
appeared in a couple of episodes of The Goodies. Helli started her 
career in Scandinavia in porn loops, and a couple of full length skin 
flicks, before moving to London. 

• The infamous Fanny was played by Andee Cromarty who had the 
privilege to return to the series in Concessions oC a Pop 
PepCovmet? as she had appeared in Concessions oC a Window 
Cleaner? as the window dresser who gives Timmy a shock. She also 
appeared in I'm Not Feeling Myself Tonight (Joe McGrath). 
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StampB „Forum ", Novi Sad. 5. 4. 1978 


iSobin AsfeWiiftli sltotfis 
Yfra&gaeen Hecu?M Ills 
panhep lapge hopnl 
(You didn't* expect we 
no miss filtis 
oppopnunin^ did 
&OUV1) 


Put* mat* 

light* 

ouni Put* 

man 

light* 

ounnr 

Bill 

Pepfemee 
ntdkes a 
point* no 
feobi n 
Askmi^lt 


f&obin Askmi^li, An^Iton^ 
Boot»Ii, Peftep Cleetll and 
Capol Hdtfs&ins gen 
fiogeftltep a$ne p d sUint* 
an a Yugoslavian sunbed 
eenfcp© no compare nans . 





Films in production in Britain at the same time as Concessions oC 
gl Pop Pej?Coj?n*ej? were: Man Friday (Jack Gold), Royal Flash 
(Richard Lester), The Romantic English Woman (Joseph Losey), 
Heaven Save Us From Our Friends (Christopher Miles), The Bawdy 
Adventures of Tom Jones (Cliff Owen), Lisztomania (Ken Russell), I 
Don't Want To Be Born (Peter Sasdy), The Rocky Horror Picture Show 
(Jim Sharman), Hennessy (Don Sharp), One of Our Dinosaurs is 
Missing (Robert Stevenson) & Carry on Behind (Gerald Thomas). 
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Isinep stores ?i?onf album 


It was all Timmy Lea's fault. He gave me all this bunny about coming to a 
recording session of his group called "Kipper" and then going out on the town with a 
couple of Richards called The Climax" Sisters', and getting quietly Brahms and Lizt. 
So I put on a smart whistle and a Peckham, shifted my aris and got down 

there. 



When I arrived, this fruit and nut case (who turned out to be Timmy's brother- 
in-law, Sydney Nogett) rushes up to me and says, "I know you - It's Moorecockl!" I 
said "Is it?" away. Then I clapped my minces on "The Climax Sisters'. Well! If 
you've seen them in the film, you'll know how I felt, so I edged all the way back to 
Sydney Noggett! 

In many ways I'm relieved that Timmy was busy bashing his skins at the time, 
as it probably saved me from committing serious G.B.H. 

The album? Oh it's great. At least 
that's what Timmy and Sid told me. 


David Hamilton 


Timmy Chat (1) 
Robin Askwith 
The Clophom 

Kipper 


Timmy Chat (2) 
H Robin Ask with 

® I n**d You (Uka a hoia in the headl) 

The Climax Sisters 


Side Two 

Hell of a Fuss 

Teddy Palmer & The Rumble Band 


b. See Through Jazz 

c. The Crash 

d. Timmy goes Shopping 

e. Theme for Truncheon and Helme; 



Charlie Snowgarden’ 



Soundtrack listing (Original album) 
Side 1 

1 . Confessions of Timmy T ea 
(Three’s a Crowd) 

2. Timmy Chat (Robin Askwith) 

3. The Clapham (Kipper) 

4. Oh Sha La La (Kipper) 

5. Accidents will Happen 
(Kipper) 

6. Timmy Chat (Robin Askwith) 

7. I Need You (like a hole in the 
head!) (The Climax Sisters) 

8. Kipper (Kipper) 

9. Timmy Chat (Robin Askwith) 


Side 2 

1 . Hell of a Fuss (Teddy Palmer 
and the Rumble Band) 

2. Pop Performer Medley (Fire 
and Foam, See Through Jazz, 
The Crash, Timmy Goes 
Shopping, Theme for 
Truncheon and Helmet) 

3. Timmy Chat (Robin Askwith) 

4. This is your Life (Three’s a 
Crowd) 

5. Charlie Snowgarden (Sam 
Sklair) 

6. Timmy Chat (Robin Askwith) 

7. Confessions of Timmy Lea 
(reprise) (Three’s a Crowd) 


Tt 


Pop Performer 






pular success of Confessions of a 
me essentially Mltish, broad sex 
K^Soddly alluring young man who 
n'alqng the same old sexy ways. 

Film Review 1976 - 1977 
edited by F. Maurice Speed 


A direct result of 
Window Cleaner i 
comedy lines, wtH 
tries a new job but 


More double entendres and farcical bedroom capers, as Timothy 4_ea anm 
Sid Noggit (sic) take on the t^k of managing a talentless rock groj^jj?, 
and end up causing chaos at the London Palladium. The book^mjs 
better... slightly. 

- Elliot's finirio lo Films on Video 


■■I 


Flatulent follow-up to the amorous adventures ,pf Timothy Lea's randy 
window cleaner, fractionally stronger on storyline and a little lusher on 
production values. Otherwise the mixture is dispiritingly as before: Robin 
Askwith mugs remorselessly through a script that requires less brainwork 
than buttock-pumping. Doris Hare replaces Dandy Nichols as the mother of 
the Lea brood, surely the least attractive ~family ever to secure a series in 
British comedy. If the producers will contact us we will supply (at the 
going rate) a dozen or so surefire puns and double eritendres for the 
threatened "Confessions of a Driving Instructor.” All that said, it is unlikely 
that anyone who enjoyed the first movie will be disappointed with the 
overall tone of the second. 

David Castell Films Illustrated Sept 1975 

Creaky gags, overly familiar slapstick routines, sniggering innuendo, grimly 
leaden mugging and a nervously regular injection of titillating sequences 
on the lines of the average German sex comedy: the follow-up to the huge 
box-office success of Confessions of a Window Cleaner is everything one 
has come to dread in British comedy. With hindsight, there seems to be a 
certain inevitability about thi^crossing of the Carry On series (now well 
into middle age) with the ethos of the working class anti-heroes that 
emerged in the early Sixties^Sidney James has found his younger alter ego 
in the charmless Robin Askwith, a kind of callow reduction ad absurdum of 
the early Albert Finney/Tom Courtenay characters. In this light, the 
trundling out of the gorilla suit from Morgan seems to be a particularly 
cynical nail driven into the coffin. 

Verina Glaessner Monthly Film Bulletin 
< Vol 42 No 500 September 1975 
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was the International Year of the Woman, as declared by the 
United Nations, the Altair 8800 was released. The Tasman 
Bridge in Hobart, Tasmania was partially destroyed when a 
large bulk ore carrier crashed into it killing twelve people, a tube crash at 
Moorgate Station in England killed forty-three people, Bill Gates founded 
Microsoft, the Yorkshire Ripper killed his first victim, the Vietnam war ended 
with the fall of Saigon, Viking 1 was launched and Gerald Ford survived a 
second assassination attempt. 

In literature Tom Shape's Blott on the Landscape was released along with 
Judith Rossner's Looking for Mr Goodbar, James Clavell's Shogun, Thomas 
Harris' Black Sunday, Martin Amis' Dead Babies and Jack Higgin's The Eagle 
Has Landed. 

The idiot box witnessed the debuts of classic shows such as The Sweeney, 
The Good Life, Fawlty Towers, and Welcomed back Kotter for the first time. It also 
witnessed the death of Henry Blake and saw the first screening of Dr No. 

In the world of cinema, David Cronenberg gave everyone the shivers, 
Bruce the shark scared beach-goers out of the water, Peter Weir took a group 
of schoolgirls on a picnic, Monty Python searched for the Holy Grail, Doug 
McClure journeyed to Caprona, Jonathan E led Huston to victory in a 
bloodbath against New York and Jack Nicholson flew over the cuckoo's nest. 

Yet, most importantly, 1975 saw Timothy Lea join the newly formed rock 
group Kipper, the hero of Scraggs Lane picking up the sticks and sitting 
behind the skins for the second saucy confessions of Britain's favourite 
shagger. And while Concessions oC a Pop PerCornter has a number of 
funny sequences in it, I consider it to be the weakest of the series, though it 
does have its fans amongst Concessions aficionados. The direction by 
Norman Cohen, the Executive Producer on Concessions oC a Ifsindow 
Cleaner, is pretty uninspired, Cohen throwing away the semi-kitchen-sink 
realism that Val Guest brought to tffC, and which made that film stand-out 
from the usual soft-core comedy outing (and which I believe has yet to be 
fully realised), here, instead, adopting a Benny Hill style slapstick sensibility 
playing up Timmy's accident prone nature, and which would be carried 
through the rest of the series. 

The script by Christopher Wood isn't anywhere as clever as was his and 
Guest's for the first film, the writing here seeming forced and illogical with 
fairly forgettable dialogue (it is my belief that if Norman Cohen had stuck to 
the style adopted by Val Guest that the Concession series would be looked 
upon with a much kinder eye, pen and/or keyboard) having said that, 
though, the photography by Alan Hume is, as always, excellent and all the 
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performances are very good, this being the first film to feature the now 
legendary Askwith-ism. A tip of the hat must also go to the music and songs 
by Ed Welch and Dominic Bugatti & Frank Musker, which are certainly 
enjoyable and deliberately stupid: "And if you think it's a breach of the peace, I'll 
see you all down at the station " The name is Kipper, Kipper, mean as Jack the 
Ripper . " 

Overall, while the film just doesn't seem to have the same feel to it that 
the others do, and there is the disappointing lack of memorable crumpet. Pop 
PerCornter is still certainly worth watching and definitely has a number of 
good points to recommend it. I would also recommend tracking down a copy 
of the soundtrack, which is well worth adding to any Concessions fan's 
collection, as it not only contains all the songs from Concessions oC a Pop 
PerCornter, but also a number of excellent tunes from Concessions oC a 
Window Cleaner and features some original dialogue by Robin Askwith as 
Timmy Lea, with him promoting Concessions oC a Driving 
Insliruelior a t the end. 


Belting: 




t&cbin AskiftlEIt, Hotwctn eolten, isicltett and iua&nat*d ibllliams 
seent a bit dismci^ed fibeip films j?cr£incj. 


Columbia Pictures 


Overleaf: Japanese poster for Pop Pei?Foi?it»ei? featuring 
scenes from Concessions of a Window Cleaner*. 
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IShe novel 



f TIMOTHY LEA 


STARDUST 

Teenyboppers, hungry groupies, payola, crooked 
DJs, foreign tours, golden discs, TV spectaculars, 
screaming fans and packed out concert halls . . . 

For Timmy Lea, always on the lookout for a new 
career with plenty of openings, Noggo 
Enterprises spelled success, money and a chance 
to get his name into the bright lights — providing 
he could survive the partnership with brother- 
in-law Sid and his nephew Jason Noggett, the 
7-year-old’s answer to Mick Jagger, not to speak 
of Dyke Henna, the transvestite rock star 
(born Fred Nudger). 

Even when business was slow, the manager of 
Noggo Enterprises found plenty of scope for his 
talents; in beds, bars and the back seats of 
sportscars there was always somebody who 
wanted a little piece of his action. 

Would simple, unaffected Timmy survive in the 
hard world of Pop? 


Chapter 1: In which a talent spotting trip to the East End with brother-in-law, 
Sid, involves Timmy in an unseemly fracas and two close brushes with the 
opposite sex. 

Chapter 2: In which an attempt is made to turn nephew, Jason Noggett, into a 
six-year-old Mick Jagger and Timmy shares a few idyllic moments with Mrs 
Blenkinsop. 

Chapter 3: In which Timmy meets Nutter Normanton, the man who plays the 
piano with his head, and Reg, Fuggy, Pete and Trembler - fellow members of 
Kipper, the group Sid hopes is going to make Noggo Enterprises a fortune. 

Chapter 4: In which Kipper makes a memorable debut at the Rollerdrome and 
Timmy receives succour at the hands - and other things - of Belinda Muckredge, 
enthusiastic cub reporter. 

Chapter 5: In which Kipper strike a hard bargain and Timmy is introduced to 
some of the sordid realities of the pop world and has a nice time. 

Chapter 6: In which Kipper cut their first disc and Timmy shares a disconcerting 
experience with a lady and some eels at a press reception at Billingsgate Fish 
Market. 

Chapter 7: In which Timmy and Sid got to unusual lengths to crash the hit 
parade and Timmy makes a new friend in Mr Dronge's office. 

Chapter 8: In which Kipper appear - fleetingly - on Pick Of The Pops and Timmy 
and Sid help Sadie's Ladies to overcome an unexpected problem. 

Chapter 9: In which Kipper travel to Germany to performer at a pop festival and 
something sensual and sinister happens that threatens to change the course of 
western history. 

Chapter 10: In which Kipper go East - and West. 
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Would simple, unaffected Timmy survive in 


the hard world of Pop? 


‘CONFESSIONS OF A POP PERFORMER’ 

Now a major film from COLUMBIA PICTURES starring 
ANTHONY BOOTH, DORIS HARE 
BILL MAYNARD, SHEILA WHITE 
and 

ROBIN ASKWITH as “Timothy Lea” 

Guest Stars 

PETER CLEALL, CAROL HAWKINS, 

PETER JONES, BOB TODD 


FICTION 
0 8600 7276 2 

U.K. 50p AUSTRALIA $1.90* NEW ZEALAND $1 .60 CANADA $1.95 
'Recommended Price 
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Confessions of et film ppoditeer: Gt*eg Sntifili 

Q: Which is soHf personal f avourite Concessions n»oVie? 

A: iiiindoVi Clectnep' definitely. ets it Uids tile first, though I disc 
have d soft spot Foe* 'Driving Instructor'. 

Q: Which is your favourite song in the Conf essions movies? 

A: Again, from the first film, it is "this is your life, timmy I?ea' by 
JSoger Greenaway. 

Staying with music, what did you think of the 'Kipper' songs in 
'Fop Performer'? 

A: I actually think they are really good, though of course they are 
of their time definitely. 

D: Did you have a f avourite guest star in the Conf essions movies? 

A: I can't answer that one. We had such great guest actors. 

®: Did you see many actors for the role of timmy tea and was 
there anyone else you think, with hindsight, who could have made a 
good timmy tea? 

F* %r r » * 

A: ike saw lots of actors, most virtually unknown at the time of 
time of course but JSobin definitely was the one. the only actor I 
think who could have succeeded would possibly have been iSichard 
Beekinsdale. the reason iBobin is so good in this type of role is that 
he has an inherent innocence so that whether he is performing in 
love scenes or whipping a girl's top off, no one can take offence. It 
was visual comedy. Believe it or not, whole families came to watch 
the Confessions movies. 

V fry* \ W 

Q: Did you have any input into 'iSosie Dixon - Might Murse’? 

A: A little, the problem with that film was that at the time, this 
type of film worked far better with a boy rather than d girl. Also 
it was rather swamped by the likes of the Adventures and other 
films which themselves were swept along by the success of the 
Confessions movies. 

I I ffmr 'if* \/ 

Q: Have you a script for 'Confessions of a Plumbers Miate? 

A: Mo. {He probably discussed another film during the time of 
'Holiday Camp' but if there was a script, it will have disappeared 
into the ether by now! 

Q: Are there any other of the Confessions books you would like to 
have filmed? 

A: Mot particularly. 

Q: After 'Window Cleaner', Who decided which books would be filmed, 
yourself, Chris (Hood or Columbia? 

6: What would happen was, I would meet with Chris Wood, we would 
have a chat and I would say, "Well what about filming such and 
such", we would discuss the pros and cons, taking his thoughts into 
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dee own®, reaeh dn decor d ft lien ote mould take Site proposal So 
Columbia. Columbia almays mens mlth our recommendations. 

®: Ulan# movie 'experts' consider Site 1970s So be Site nadir For Site 
Film industry in site UK, though ^ou mere oF eourse Vei?s suceessFul. 
mitdS are Hour thoughts on this? 

A: IMhat you have So understand is SltdS these books are mostly 
being mriSSen by people mlto mere noS Sit ere or do noS understand 
mil eis is mas like in Site 7970s Film industry. IS mas incredibly Iidrd 
So get d Film mdde in Site UK, miSlt problems swell as Site SItree day 
meek. IMIten me mdde 'Utindom eiedner' me mere one oF only 3 Films 
dS SltdS Sime in production in site UK. People ItdVe So understand 
dlso Site Films mere d genuine produeS oF Slteir Sime. AS Site end oF 
Site ddy. Site Films enSerSdined, mere sueeessFul dnd mdde money 
dnd SltdS mill do me! 

®: Ui licit mere Site deSdils oF Site proposed 7980s sSrdigltS So Video 
ConFessions movie? 

A: IS mets discussed, bus mas never developed in dny may. 

Q: Us ere you involved in Site reledse oF Site reeenS ConFessions DVD 
Box Set dnd do you knom mlty SItere mere no eommenSdries on Site 
Films? 

A: I mas involved, tliougli again only So d degree. Use Iidd meetings 
miSlt Columbid but unForSundSely regdrding eommenSdries eSc. 
nothing mas ever Follomed up. A sltctmel 

%ilou sSdSed d Fern yedrs dgo (in 'Keeping She British End Up' by 
Simon Sheridan) that you thought a ConFessions Film mouldn'S mork 
in today's PC morld. Given She recent backlash against political 
correctness, do you believe Shis is still She case? 

A: A ConFessions Film mouldn'S mork I think, not just because oF 
political correctness, but also because times have changed and She 
style oF comedy has changed, it is a genre I believe mouldn'S be 
appropriate nom. that said, perhaps in 30 years, things mill come 
Full circle and a ConFessions type Film mill be a possibility, mho 
knoms. that said. She Films have been re-released on Video many 
times and nom on DVD (and are regularly shomn on terrestrial and 
satellite T5V) so I think they mill almays be around. 


Infeecviem conducted by Doggie Ferguson © 8005 
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Let's take some driving 


essons! 


so 
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Columbia Pictures presents 


(X) 

CAST 


Timothy Lea • ROBIN ASKWITH 
Sidney Noggett • ANTHONY BOOTH 
Rosie • SHEILA WHITE 
Mum • DORIS HARE 
Dad • BILL MAYNARD 
Mr. Truscott • WINDSOR DAVIES 
Mrs. Chalmers • LIZ FRASER 
Miss Slenderparts • IRENE HANDL 
Tony Bender • GEORGE LAYTON 
Mary Truscott • LYNDA BELLINGHAM 
Mrs. Truscott • AVRIL ANGERS 
Avril Chalmers • MAXINE CASSON 
Lady Snodley • CHRISSY IDDON 

Lord Snodley BALLARD BERKELEY/ Mrs. Hargreaves SUZY MANDEL / 
Mrs. Dent SALLY FAULKNER / P.C. Wood PETER GODFREY/ 
Tweedy Golfing Lady MAMARIS HAYMAN / Luigi JOHN JUNKIN / Violinist 
ANTHONY MORTON / Postman GEOFFREY HUGHES / Female Examiner 
SALLY ADEZ / Chief Examiner DONALD HEWLETT / Jason Noggett 

DANIEL CHAMBERLAIN 

Pipe Band in Street CALEDONIAN HIGHLANDERS PIPE BAND 
Monks Hill Rugger Team 
ROCKY TAYLOR , BILL HEM MINGS, 

CHRIS DRISCOLL , MATT KILROY, TERRY RICHARDS and LEWIS COLLINS 

Old Borstalites 
ROBERT PUTT > PETER GREEN, 

PETER O' FARRELL, RON DEE, STEVEN CALCUTT and TIM STERN 

Crew 


Geoffrey Foot Editor Weston Drury Jr Casting Harry Pottle Production 
Designer Ken Hodges Lighting Cameraman Ed Welch Music 
Michael Klinger Executive Producer 
Christopher Wood Screenplay 

based on the novel "Confessions of a Driving Iit&Gvueticr'' by Timothy Lea 

Greg Smith Producer 
Norman Cohen Director 

a Swiftdown production for Columbia Pictures release 1976 
Length 8,131 ft Certificate X 1 hr 30 mins running time 
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"An L of a funny movie!" 


lffexiit ed 








TShe &&OP& 


tft 


ith the sounds of car engines revving and horns tooting dubbed over 
the image of the Columbia tart, so begins Concessions oC a 
Driving Ins£rae£or, the third in the series. After having left behind the 
heady highs of the music industry, Sid, on a drunken night out, purchases the 
deeds to a driving instructor school: The Dumphrey School of Motoring. 
Unbeknownst to him at this stage, said Dumphrey actually showed him one 
place then sold him another. The place Sid thought he was buying is situated 
next door to the actual premises he in fact purchased. (He must have been 
pretty pissed!) 

Meanwhile Timmo has been taking his test so as to become a fully 
qualified driving instructor, a test he passes with flying colours, as notified 
by a dishevelled Miss Adez, as they pull up in front of 63 Scragg's Lane in the 
Department of Approved Driving Instructors (" I'm a DADU") totally trashed 
test vehicle. The car having fallen to bits as Timmo and Miss Adez made mad 
passionate love. 



"Congratulations, Mr Lea, you are now a fully qualified driving 
instructor!" 



"Whahay!!! 


Excited by the prospect of moving into their new premises, which has a 
flat above it for them to stay in Sid, Timmo, Rosie and Baby Jason arrive at 
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the school. Finding the place to be a bit flash, Sid orders some changes be 
made. Spying a portrait of a distinguished looking gent on the wall he states 
that that can go for a start. He also orders Timmo move the office fish tank 
upstairs into Jason's room. 

As Sid rips the painting from the wall and Timmo picks up the heavy fish 
tank they are introduced to the actual owners of the property. First they meet 
Mary Truscott whom Timmo accidentally tips the contents of the fish tank 
over, and as Sid and Timmo are trying to get a slippery guppy from within 
her cleavage her father, Mr Truscott, steps out of his office. 

Just as Sid is about to argue with Mr Truscott, and his boorish offsider 
Bender, as to whom actually owns the premises, Rosie arrives and informs 
them that they are at the wrong place. 

"This is the Truscott School of Motoring. You want the place next 

door!" 

Naturally, things go from bad to worse between Truscott and the now 
newly renamed Noglea School of Motoring, as slowly but surely Noglea 
begin absconding with Truscott's customers. Of course, as this happens, 
Timmo has a number of encounters with some of Noglea's new clients. 




"I usually cheek in tills wiccoj? af8ep«jco?ds." 
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First off is Mrs Hargraves who has already had numerous lessons and 
after a bit of shenanigans involving lowering and raising the front seat. 



“I've been ctpj?es£ed b# tihe Vuaa. already!" 

Timmo and Mrs Hargraves find themselves in a compromising position 
involving a horn and the police. 

"It's the police!" 


Having eluded the cops, Timmo and Mrs Hargraves end up at a work 
site, where Mrs Hargraves takes him into a tool shed to finish off what they 
had started. 




"You're mad. But I don't mind!" 


As they bang away in the shed ("I've got a splinter in me bum!!!") a group 
of workers return from their break and the foreman orders a crane driver to 
lift up the shed. Amidst much clapping and yahooing, Timmo stands and 
takes a bow as Mrs Hargraves tries to cover herself up. 

Next our intrepid hero ends up at the golf course with a Mrs Dent, who is 
also a seasoned trainee, and who has her wicked way with Timmo in a sand 
bunker at the local golf course where Timmo ends up with a golf ball stuck in 
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the crack of his bum. This is after a run in with Truscott and Bender who 
accuse Timmo of raping Mrs Dent, as she'd been knocked unconscious 
courtesy of a badly played ball by Truscott. 




Then it's off to do some modelling for Lady Snodley, the jewel in the 
Truscott crown, who is now jumping on top of Timmo in the name of art. 
Lord Snodley bursts in and chases Timmo out of Snodley Manor with a 


double barrel shotgun. 


“Down lUonstein'' 


Timmo arrives back at his lodgings, where he has moved due to there 
being no room in the flat above the school for him. Timmo is staying with 
Sid's new secretary, Avril, who used to work for Dumphrey, and her mum, 
both of who are - surprise, surprise - sex mad. Of course, Timmo beds them 
both. 



"At least he's left us his knockers! I mean, secretary!" 


Timmo soon becomes romantically entangled with Mary Truscott, whose 
father decides that a merger between the two driving schools might be an 
idea, so as they can underhandly create a merger, then they can slowly get rid 
of the ghastly Noglea. 
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Timmo, who, at one stage, singlehandedly destroys Mr Truscott's wine 
tasting party, thinks this is a great idea, not knowing of course about the 
devious side to the plan. 


" Oh , Mary, I’m so happy!" 


Mary ends up talking Timmo into playing a game of rugby. Timmo 
reluctantly agrees. Sid decides to take Mr and Mrs Lea out for dinner for their 
anniversary and then on to the game. The dinner turns into a disaster after 
Mr Lea gets drunk and throws a plate of spaghetti at a violinist, whom he 
believes was being suggestive to Mrs Lea??? 


" And you can stick it up your grassy arse!" 


After the dinner they head off to the rugby game. Timmo, dressed in his 
rugger outfit, which is too big, gives Sid his stuff to look after. Amongst this 
collection is a packet of sex pills from Sweden. A purchase made by Mr 
Truscott to pep up his sex life with Mrs Truscott. The pills worked and as Mr 
& Mrs Truscott shook the foundations of their palatial home Timmo, visiting 
Mary, pocketed the packet. 

The game gets underway and to Timmo' s surprise Bender is on the 
opposite team and Mr Truscott is the referee. The game turns into a blood 
feast as Monk's Hill slaughter Timmo's team the Old Borstalites. Sid, seeing 
this, pops a number of the pills into Timmo's halftime drink. However, before 
Timmo can drink it. Bender snatches it from him and sculls it. This has the 
effect of turning Bender into a raving sex maniac and he chases Mary all over 
the field. Mary takes refuge in the Noglea driving school car. Bender gets in 
and drives off. Timmo and Mr Truscott take off in pursuit in Truscott's 
precious Bentley. 

After chasing Bender in the Bentley both parties end up at the Department 
of Approved Driving Instructors headquarters where the film started. Bender 
crashes the Noglea car and Timmo smashes Truscott's Bentley through a 
brick wall and into the Department's office. 


'I'd like to report an accident !" 


Later, at a wrecker's yard, Mary Truscott enquires of Sid - who has just 
sold his car for fifty quid - what he was going to do now that the driving 
instructor business was kaput? Sid says he doesn't know, but as he looks 
around he spies a poster advertising the Funfrall Holiday Camp. "Hey, 
Timmo, how do you fancy a trip to the seaside? Timmo doesn't answer 
however and Sid spins around. 
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"Timmo!? Timmol ? 


"Yes! Sid! Up here!" 


Sid looks up to see Timmo hanging out the passenger side window of the 
trashed Noglea car which a crane has raised to add to the pile of other twisted 
metal. 

Cite impressive pcntorctmie ercnte shoft. 

Cite eafce ltt& filieme song. 

Cite end Sieies 



SMMMi WhfrSwpow 

LONDON’S MOST COMPLETE ENTERTAINMENT GUIDE 




“CONFESSIONS OFA DRIVING INSTRUCTOR” 


ROBIN ASKWITH ANLLIONY BOOTH DORIS HARE BILL MAYNARD SHEILA WHITE 
WINDSOR DAVIES UZ ERASER IRENE HANDL GEORGE LAYTON mVLYhOA BELLINGHAM 

Scj—wu, «, CHRISTOPHER WOOD BarfmfKiVffLfcVxttNUa l««*»Nd«» IHCHRtLiElNjfR FYuliuM Mr GRE j SMITH T..-V* r, NORWLN CCKV 


NOW SHOWING 

LONDON PAVILION Metropole 

PICCADILLY CIRCUS TEE 437 2982 Lie Bar 
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Classic line 

"I shall immerse myself in this woman . " 


Cletssie exeltemcje o? dialogue 


"Hey, that was terrific! Why are you still taking lessons? You could pass the 
test with your eyes closed." 




"There's more to driving lessons, than driving lessons." 

"Oh yeah. What?" 




"Let's take a walk. You can ask me a few questions about the Highway 
Code." 




"Um. Ha, ha! Where are you not allowed to use your horn after eleven- 
thirty?" 

"Can you imagine what it's like being a golf widow?" 



'Well... 


// 


"Every Sunday I wake-up to the rattle of my husband's balls going out the 
front-door. All day long, flogging his little wedge in the bottom of that 

bunker." 

"Well, at least he's not playing around, aye. Ha! Well, I suppose it is really. You 
know, pla-ying a-round. Ha! Golf." 





"You get lonely." 


"No. I've got Sid and Rosie. " 



SO 
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Plumber's Mate (Sta: 
Harrison Mark's extraordinarily successful Come Play With Me, 
the late great Mary Millington, and The Playbirds (Willy R 


; great Mary Millington, and The Playbirds (Willy Roe) 
starring Mary Millington. After the release of her final British sex 
You're Driving Me Crazy (David Grant), Suzy moved to Los Angel 
where, in 1979, she attended the Lee Strasberg Institute for one ye 
studying acting and voice. Suzy then married British film financer 
Stanley Margolis in 1981. Margolis had earlier been the owner of Tony 
Tenser's legendary Tigon British Film Productions, the company that 
had made and released some well-known horror and sex films. Come 
Play With Me and The Playbirds amongst them. In LA Suzy continued 
acting, surprising everyone by appearing in a film highly respecte 
critic Danny Peary listed as one of two of the best XXX films 
towards the end of the seventies. The Amero Brother's crazy I 


e she could fill 


Ambition (the other was Rinse Dream's Cafe Flesh). Peary had 1 
say in his book Guide for the Film Fanatic (Simon & Schuster Lt< 
"Sexy Suzy Mandell (sic) is a really fine comedienne; it's a 
Hollywood no longer has "dumb blonde" rolei 
them easily." Blonde Ambition, also kno 
featured Suzy stripping while ice-skating, i 
playing the tuba, as well as appearing in 
double being used for the graphic sequi 
filmed in 1977 but wasn't released 
a double 




s up 
lac Mrs 


33 


issy Iddo 
comic perf 



eOUFESSIOHS OF A SAtlC^ EHGLISH 70'S FBAUCHISE 


Bes^ seqifenee/s 

Opening title sequence. Car chase up to and including end titles. 

Inftepesfein^ tets /ft j?ivlct 

• Lewis Collins, sporting a beard, and not long 
before being put on CI5's payroll, is a member of the 
Monk's Hill Ruby Team. 

"I did tihirti# seconds placing a j? ugb& pldsec btrfi I had 
et beetl'd so tjou'd never see me. 16 Oiets 6Ite serious pet r6 
of 6Ite Flint! And no, I didn’6 6etfee itnj elo6Ites off." 

• Windsor Davies, Donald Hewlett and George 
Layton were all in It Ain't Half Hot Mum. 

• George Layton went on to co-star with Askwith in Stand Up Virgin 
Soldiers (Norman Cohen 1977) and as Dez, Terry's doggy mate 
(weren't they all!?) in Minder. He also wrote many scripts for T.V. 
sitcoms, such as Robin's Nest, Don't Wait Up and 
Executive Stress. 

• Geoffrey Hughes, later famous as Hyacinth's grotty, 
beer swilling brother in-law Onslow from Keeping 
Up Appearances, is the dirty joke telling Postman* 

*Rather surprisingly an obvious career choice taken up by neither Mr Lea nor 
May. 

• Lynda Bellingham was producer Greg Smith's girlfriend later wife. 
She went on to be in Stand Up Virgin Soldiers (Norman Cohen 1977) as 
well as playing a whore, and plopping out the old fun bags, in the first 
Sweeney (David Wickes 1976) movie. She later stated that she regretted 
appearing in the earlier racier films. 

• Rocky Taylor, the big bastard in the Monk's Hill Rugby team, was also 
the stunt coordinator. 

• Lord Snodley was played by Ballard Burkeley, 
mostly remembered for his role as The Major in 
Fawlty Towers. 

• Sally Faulkner was a mainstay of the late sixties and 
seventies Sci-Fi/ horror/ sex film industry accruing 
an impressive resume. 
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• Robin Askwith is reading the same issue of Titbits as Bill Maynard is in 
one of the lobby cards for Concessions oC cl Pop FerCorn*er, 

this is in the scene where Timmo is in bed when Avril arrives carrying 
two hot cups of coca and wearing a very loose fitting negligee. 

• Production began on Monday 16 February 1976, with all the family 
scenes being shot first. 

• Concessions oC cl Driving Insftrwetior premiered in London at 
the Pavilion on July 22, 1976. 



THE DIRTY WINDOW CLEANER FINDS OUT POP IS JUST A RACKET! 


NORTH LONDON SEPT. 21 

SOUTH LONDON SEPT. 28 


AND AT 
CINEMAS 

THROUGHOUT THE 
COUNTRY 


• Films in production in Britain at the same time as Concessions oC cl 
Driving Insfirtfefior were: At the Earth's Core (Kevin Connor), The Pink 
Panther Strikes Again (Blake Edwards) Watership Down (John Hurley), 
Lakota (Irvin Kerschner), The Ritz (Richard Lester), The Abbess (Michael 
Lindsay-Hogg), Voyage of the Damned (Stuart Rosenberg), Not Now, 
Comrade (Harold Snoad) and a certain film that went on to make even more 
money than Concessions oC cl Driving Ins*r#c*or - a little film 
named Star Wars (George Lucas), which began filming in Tunisia on March 
22, 1976* 

* Robin Aakwith claims in Itis awfiobiograpH# filters fiavid ppouise and Pefier* 
Was hew, dressed in fiHeir* respective eostawes from Star (Sara, visited 
tlte set due ins Site production of Confessions op a Pap Performer, an etefi 
yrHieH mould have been phssicalls impossible, as Star Utars Hadn'fi even 
started filntins intfiil after Concessions of et Pop Performer Had been sHofi 
and released. 
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iSobin Asbyjiftli 
& fill© feriefe eltoeoldf*© eeletip 


In Confessions of a Driving Instructor Timmy 
Lea bites into a rich chocolate eclair and the 
whipped cream spurts out all over Mrs 
Chalmers and her daughter Avril, both of whom 
sit at the opposite end of the table to our hero. "I 
knew that in reality this wouldn't happen,' 
producer 
Greg 
Smith 
stated. 

"When 

you eat eclairs, the cream just kind of 
dribbles, so I asked the props 
department to make something that 
would do what we needed. But when 
they came up with it, I said it 
wouldn't fool anyone. It looked so 
fake - rubbery stuff painted dark brown. But they put it in amongst the 
plateful of eclairs and said they were sure it would fool anybody. And were 
they right! During the first take Robin couldn't tell the fake one from the 
real ones. He picked up a real one by mistake, bit down hard on it - and got 
whipped cream all over his own face but none whatever on the girls." 
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Robin Askwith once again, for the third time (and 
third film) changes his occupation but not his free- 
wheeling lifestyle, spending most of his time trying 
to keep his customers from driving him into bed. All 
very British basic sex stuff! 

Film Review 1 977 - 1 978. F. 

Maurice Speed 

A "Carry On" type farce, with Robin Askwith a dull- 
witted guy who starts up a driving school with his 
brother in-law, and finds that women are his best 
customers if not learners. A dull and coarse 
celebration of British smut. 

Elliot's Films on Video 

A fifth-rate potboiler of proven commercial value. 
Considering all the whiskery gags and double 
entendres wheeled out in this episode of the 
Cohen-Wood Confessions, it is surprising that Miss 
Slenderparts' reckless driving is the single example 
of a woman driver joke (which is incidentally 
amusing only because the stunt person substituting 
for Irene Handl is so plainly a burly man). More 
dispiriting than the ingenuous hero's three or four 
mannerisms (an apprehensive glance, a tug of the 
underpants, an empty grin) is the misguided 
enthusiasm displayed by both old and new hands. 

John Pym Monthly Film Bulletin September 1976 
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■Gxnfltjy bed and Itis dittopous landlady , site dpppopi?xd8els nan»ed 
IUps Cltalnieps. 
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Beld^ed ifeems 


ddpentese flj/er Featuring 
a photio of a sequenee (and 
girl) ftliafi nei/ep appeared 
in Final prin®. 



Deleted sequence 



’Ginimo fidkes Bud oufi foe ct 
dcivins lesson ctnd eltctos 
obviously ensuces. 
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0££leldl Columbia Pie^zfpes Press release 



Dear Showmen ( and Showgirls of course), 

I started as a window cleaner progressed to a pop performer - now there's 
no stopping me as a Driving Instructor. Selling can be hard work and a pleasure - 
sometimes its success depends on the selling aids (or the tools available). Most of the 
following suit the job perfectly. 

The best of luck and happy selling. Apart from your own expertise your 
selling tools include:- 

TRAILE RETIE 

Already in your possession and we trust on the job every night? Extra copies 
available for cross plugging. 


All you have to do is erect it and pull it out front every morning to impress 
the passers-by. 

PRESS ADVERTISING (Single Column of coursel). 

Standing order press will be increased to take single column stereos except 
where Renter provides a better display with extra length. Usual admin applies. 

PRESS EDITORIAL 

Saucy pictures and tales to ensure you're several jumps ahead of the opposition. 


Confessions Of A Driving Instructor 


“Get Stuck In” Says Timmy Lea. 


STORY SERIALISATION 

Specially written by an expert at the game. In five parts for daily insertion 
morning or evening. Alternatively, you could try putting it in weekly over five weeks. 
Both methods have been known to achieve satisfactory results. 

PRIZE COMPETITIONS 

A little harder than usual but a choice of great prizes for those who produce 
the right solution. 

1 . Caption Competition. 

2. Highway Code Sign. 

SMALL ADS CONTEST 

Kirk Wilson can certainly rise to the occasion. He has now put his in over 
100 times - he knows what it's for. In fact his Eve. Post says more! morel! How 
do you stand with yours? Get stuck in; provided you go about it the right way you, 
your Editor and his staff and his readers will love it 

COMPOSITE PAGE 

A small insertion is appealing in its modest way, but to make a real splash the 
bigger the better; Get stuck in therefore with your Eve. paper and between you work up 
a feature that will make you proud and improve the Eve. paper circulation. 

Get your local traders in on it too, after all you've got something that people 
will flock to see, something that properly handled could 'pack in' performance after 
performance. So kick off with a really good spread with perhaps a thumbnail block on 
each separate part. 

ITS A SELLING POSTER 

I am going to stick it up to 600 times in the London area to drive home the 
message that the 'Instructor' is here. 


Well there it is fellers don't cock it up - put everything you've got into it. 
Once they know what it's all about they'll all come! 





Qpifossfats 

CFAMOYDK 

mnwcraix 

THIS FILM IS STRICTLY 
FOR ADULTS 



Win a Super Electric Blanket 
or a Set of Six Fabulous Glasses 
in this FREE 

Qq irksstons 

OFA DRIVING INSnQJCTOR, 

Competition. 



Double size. 3 heat 
electric blanket in 
exciting colours. 

Comes complete 
with switch and 
guaranteed for 3 
years. Washable by 
hand or machine. 

Timmy Lea is back! Remember his hilarious and amorous exploits in ‘Window Cleaner’ 
and ‘Pop Performer’? Now. Tim’s a Driving Instructor - besieged by the birds, all 
needing his personal attention, determined to prove they can pass the test. Tim proves 
he is up to it at every turn in this non-stop sexual romp. An ‘L’ of a funny movie, for 
adults only. 


Set of six ‘Alaska’ 
3J' high and six ‘Bi- 
Ball’ 6' high. 24% 
lead crystal made 
in Italy by Royal 
Crystal Rock. Heavy 
ice pattern base. 



ABOVE is a drawing of our Tim with one of his eager’ pupils. 

ALL YOU HAVE TO DO is write in the space provided what you think Tim is saying 
eg. "No, that’s not what I meant by left hand down". 

TO WIN. The Editor will award one of the prizes to the sender of the best entry opened. 
The Editor’s decision is final! The senders of the next 5 best entries will each receive a 
Double Guest Ticket to see CONFESSIONS OF A DRIVING INSTRUCTOR(X) or a film of 
their choice at 


NOW. Fill in your name_ 
And address 


Mark your envelope ‘Comp’ and send it to 


SEEODBOUcoU 

FOR FULL PROGRAMME DETAILS 



Qpt$B!$£kms 

vtkvmm 


MHiBxnrotx 

THIS FILM IS STRICTLY 
FOR ADULTS 


"Change up! Change uplll" 
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SELECTED ODEONS 


*E WELCOME 
OVER 10 TO T 
adult eht 


A HIGHLY ENTERTAINING ADULT ROMP 


MseiiNSffiMc-tnaa 


Meet the hardest working instructor 
in the business — Timmy lea. 
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lnst»Pttel»oP in black & white 

(Snapshots from Timmy’s album) 

& me fcxi&dwy my cOiiowy teat! 7 / 
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toil piglt® on, pigli* 
don's Scike much 


Utell ms name's TUrorog hea* and sou can's see roe, 
'cause sou don'S know inhere So look, bztS oil tools usken 
1 Sacn ms tisks on, I'ro gunna Sam 90 a righs on. Well 
rog noroe’s Hirorog feed, and goo eon’s caUch roe, cause 

oil rog roan roken 1 


m'S know wkepe 1 oro, 
fits on, i'ro 
1 know usliepe 

on el sSpaigkS line So Site sun. Chorus: So Site 
sun. I roog be o £lgei? oil Site same I'ro a Spier, gunna 
geS Skere soroedeig, waSck roe eveegone. Oil rog noroe’s 
Sirorog feed, and sou can ' S hone roe, cause sou don's 
know wkepe So sSapS. So 111 sSapS So[iarn sour ligkS 
on, Sken Sam goo pigks on. Oil, rog noroe’s Sirorog feed, 
ond goo eon's £ool roe cause I oin'S SltoS kind op gog, 
baS ok rog i? goo Soen rog UgkS on, goo roigks Sam roe 
i?igks on, Pigks on. Well I know wkepe I'ro going, don'S 

line So Ske son. 
Ske setroe I'ro o 
roe enersone. 


“CONFESSIONS OF X DRIVING INSTRUCTOR” 

emm, ROBIN ASKWITH • ANTHONY BOOTH • DORIS HARE • BILL MAYNARD ♦ SHEILA WHITE 
Guest sws WINDSOR DAVIES • LIZ FRASER • IRENE HANDL • GEORGE LAYTON and LYNDA BELLINGHAM 

Screenplay try CHRISTOPHER WOOD ‘based on the novel try Timothy Lea* Exec utrve Producer MICHAEL KL ihCFR * Produced try GREG SMITH* Or ected try NOHMAW COHEN 



ca— »> rw— ■», 




the year Harold Wilson resigned as Prime Minister, Patty 
Hearst was found guilty of armed robbery, the Apple 
Computer Company was formed, a heat wave engulfed 
Great Britain, Viking 1 landed successfully on Mars, Betamax and the VHS 
video recorder were released, cigarette and tobacco advertising were banned 
on TV in Australia and the first laser printer was unveiled by IBM. 

It was a year that saw the CN Tower in Ontario and the Federal Reserve 
Bank in Boston completed. It was a year that witnessed the release of Roots by 
Alex Haley, The Deep by Peter Benchley, The Children of Dune by Frank 
Herbert and Interview with the Vampire by Anne Rice. 

In the world of comics Bloodstar, based on a short story by Robert E. 
Howard and illustrated by Richard Corben, was published by Morning Star 
Press and was possibly the first comic to call itself a graphic novel. IPC 
released their soon to be infamous new title Action on 14th of February, and 
which would be cancelled on 16th October the same year due to its graphic 
nature. 

In the music scene The Sex Pistols signed with EMI, The B-52's, U2, 
Foreigner, The Michael Nyman Band, Madness, Rose Tattoo and The 
Damned, amongst many others, formed. It saw Ace Freeley and Alice Cooper 
shocked and collapse on stage respectively and Pink Floyd lose their 
inflatable pig when it broke free of its moorings in South London. 

Sadly it was a year that saw the loss of Carry On icon and British 
comedy great Sid James, Italian film director Luchino Visconti, screenwriter 
Truman Capote, actor Stanley Baker and prolific crime authoress Agatha 
Christie. 

The idiot box had viewers tuning in to the likes of The Bionic Woman, 
When The Boat Comes In, Open All Hours, George & Mildred and The New 
Avengers. In Britain viewers were denied the chance to see Dennis Potter's 
Brimstone and Treacle as it was pulled due to unsuitable content, but they did 
get to hear The Sex Pistol's swearing on Today hosted by Bill Grundy. 

In the cinema, 1976 bared witness to Travis Bickle driving his taxi cab. 
Rocky putting on his gloves, Damien Thorne being a naughty rascal, The Pink 
Panther striking again, Logan deciding to run, Christopher Lee attempting to 
produce a daughter to the devil and Harry Calahan pulling out his magnum 
for the third time. Yet most importantly, 1976 was the year that Timothy Lea 
successfully acquired his driving instructor's license. 

Concessions oC & Driving Ins time-tier rates third on my list of 
Concessions, solely because Christopher Wood's script is a bit of a mess - 
far too many lapses in logic - and yes I am aware we're discussing a 
Concessions film. Further-more, Norman Cohen's direction is too erratic, 
and fairly unimaginative. Yet, having said that, the performances from all 
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involved are very good, and it does contain some classic sequences, and all- 
round is a lot of fun and is professionally made. 

The whole opening sequence up until when the car flies apart, is very well 
orchestrated, and nicely complemented by Ed Welch's delightfully comic 
music score. The rising passion between Timmo and the, at first staid, Miss 
Adez, is built up well, but then falls rapidly apart by having the car fall apart - 
a real slapstick sequence that just didn't gel with me. Of course the films had 
become very broad and slapstick by this third instalment, yet I felt this was 
one step too far, as was the tower falling down, Noglea's car ending up on the 
car transporter, and the Pipers' losing their kilts. 

Overall, however, the film moves along at a nice pace, and as stated 
previously, the performances are very good, especially Askwith and Booth - 
this being a practice run for their magnificent performances in Concessions 
Front A Holiday Camp . Suzy Mandel looks real hand down the front of ya 
pants horn cracking, the best she has ever looked on film. Irene Handle is an 
absolute scream, and the car chase at the end is very well executed. Ken 
Hodges's photography is excellent and the music by Ed Welch is some of his 
best, as is the end song by Ronnie Bond. 
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l^lte novel 


Driving lessons 
can be a lot of fun - 
if you’re the instructor and you 
get pupils like Timmy found whe 
changed 


Mrs. Bendon liked to make her boarders 
really comfortable. 

Dawn was more interested in the back 
seat than the lessons. 

Mrs. Dent had her own unusual treatment 
for injuries. 

Mrs. Carstairs liked to paint — and got 
very closely involved with her subjects. 
All things considered, Timmy found 
that being a driving instructor was 
even more enlightening than 
cleaning windows. 


CONFESS 

INSTRUCTOR 
continues the autobiographical 
saga of Timothy Lea begun 

CONFESSIONS OF A 
WINDOW CLEANER 


NEW ZEALAND 1.00c 


UNITED KINGDOM 
AUSTRALIA 
EAST AFRICA 



Timothy Lea § 

AUTHOR OF CONFESSIONS OF A WINDOW CLEANER 

CONFESSIONS 

OFA 

DRIVING INSTRUCTOR 



Bite novel and ft lie ?iliu are radically dlFFerenft in mang 
aspeefts. Bhe nmjop one being ft licit Sid praeftieallg lids 
nothing to do wlftli ’Binnwo's driving Insftrueftor* career. etnd is 
aeftitallg bareflg in the booh. Bi mmo moves awag ?i?om Sid and 
the feouiljf, moving to ctn dred called Cr omingli am , boarding 
Oiifth TOrs Bendon. as opposed to the movie version oF Itirs 
dtalmers. A number of the characters are named the same, 
get their personalities are quite dIFFerenft. the booh isn't as 
broad in its humour as the Film or subsequent novels mere to 
become. As ttifth all oF Christopher Wood' s earlg ConFessions 
boohs, this is a good read Featuring some Verg clever and 
Funng writing. 

Chapter 1: In which Timmy spends a torrid afternoon with Mrs. Dunbar 
and falls for her husband - the fall being from a second floor window and 
resulting in a broken ankle and a change of career. 

Chapter 2: In which Timmy decides to become a driving instructor and 
narrowly escapes disaster at the hands - also knees and bumps-a-daisy - 
of Matilda Ngobla. 

Chapter 3: In which Timmy is accepted as a trainee driving instructor at 
Cromingham, emergent jewel of the North Norfolk Coast, and travels 
there to be welcomed by his landlady, the warm-hearted Mrs. Bendon. 

Chapter 4: In which Timmy meets some of his new comrades at the East 
Coast Driving School and Tony Sharp, a member of a rival establishment, 
who does him an injury. Mrs. Bendon is quick to offer succour. 

Chapter 5: In which Timmy encounters more of his work-mates and gets 
taken for a ride by one of his pupils; before entertaining a new friend. 
Dawn, on the back seat. Mrs. Bendon does not approve. 
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Chapter 6: In which Timmy is instructing Mrs. Dent on the golf course 
when another unfortunate accident occurs involving Tony Sharp. Luckily, 
Mrs. Dent recovers in time to prescribe her own treatment. 

Chapter 7: In which Timmy agrees to model for Mrs. Carstairs, a lady of 
superior means, who likes to paint and is inclined to become closely 
involved with her subjects. 

Chapter 8: In which Mrs. Carstairs decides to paint group activity in the 
swimming bath without telling Mr. Carstairs. An event which leads to 
Timmy becoming cramped and cold and to Mrs. Bendon finding the ideal 
means of breathing new life into him. 

Chapter 9: In which Timmy plays three remarkable games of rugby, 
nobbles one of his opponents and loses two girls. 

Chapter 10: In which Timmy loses his temper and his job at the carnival 
procession, but gets unwholesome revenge at the Golf Club Ball. 

Unlike Confessions of a iff indots Cleaner and Confessions fron * 
a Halida# Camp , Spliere Pabliskiitg didn't* kav© a direct* tJie-in 
Oiittli sk© Film- Considering title efforts Ulie# made miSk site 
oSker Smo books. Skis seems sSrange indeed. Ske novel mas 
re-issaed miSk a banner sSaSing SkaS is mas "‘Hots a 
sexplosivel# funn# film" 2 /eS is FeaSared Ske original male 
model mko mas Ske book Slmm# bea on Sk© cover, k© siSSing 
in a basic moek-ap of a ear miSk model/aeSress kieole 
AasSine siSSing beside kim looking all sex# and saue# and 
placing miSk kis gear sSick. tloS releasing a prinS ran miSk 
JSobin AskmiSk and Sub.# it? an del on Ske cover mas a missed 
opporSaniS&. Spkere did, komever, do an inSeresSing release 
of Confessions of a Driving InsHritc&or miSk a mraparozmd 
eover (miSk a diFFerenS ’Gimms*), someSking Skes/ never did 
beFor© or aF Ser. Sk© Sime Ske Film mas in prodacSion, Site 
novel kad been reprinSed nine Simes! 
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it you re the instructor and y< 
get pupils like Timmy found win 
changed jobs^ 

^Mrs. Bep don 'liked to make her boa 
' really comfortable. : 
Dawn was'more interested in the I 
seat than the lessons ' 1 
Mrs. Dent had her own unustial trea 
« T for injuries. 

Mrs. Carftairs liked to paint — and 
very closely involved with her subj 
All things .considered, Timmy foil 
that being a driving instructor w; 
even mo^ enlightening than 
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ALTERNATIVE VIEWING 


IT IS a depressing comment that Brian Evans makes in 
September's letters about our cinema, and one can only 
agree with David Cashman (October) and hope that indeed 
he is joking. 

I would rather that my local cinema closed, which that 
at the moment would be no loss , rather than see them 
playing Confessions films and their like each week. 

Over the past month my cinema diet has consisted of 
Rung Fu, repeated double-bills , more Rung Fu, Disney, and 
Adventures of a Taxi Driver. The last average film being 
The Outlaw Josey Wales. 

I am no censor. Show soft core porn, etc, but not seven 
days and nights . Split the week and maybe we can cater to 
all tastes with Confessions films and their like 
subsiding films I'm sure a lot of people would go to see. 

Who are we to blame - the distributors, the cinema 
managers (maybe) , our British film industry, which at the 
moment cannot sort itself out. 

Still all the while my local ABC continues to show 
Robin Askwith, even if he be the modern George Formby 
losing his trousers , I will not enter their foyer at all . 

Give me Antonioni, Fellini, Rubrick, Forman, etc, any 
day. If only... 

Kieran Golding, 
Letter printed in Films & Filming January 1977 
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COLUMBIA PICTURES presents Timothy Leas 


tn ROBIN ASKWITH ANTHONY BOOTH DORIS HARE - BILL MAYNARD SHEILA WHITE COLIN CROMPTON - LIZ FRASER LINDA HAYDEN 

JOHN JUNKIN LANCE PERCIVAL Screenplay by CHRISTOPHER WOOD BatedonthenMlbtMyla • EmiMPotee. MICHAEL KLINGER IMucedby GREG SMITH totted by NORMAN COHEN 


RCLCASCO BY COi UMB lA^WARNEH Di3T7^flUTO«3 


ALL OVER LONDON 
FROM SUNDAY SEPTEMBER 25th. 


ON RELEASE IN THE FOLLOWING 
T.V. AREAS 
SOUTHERN -SEPT 11 
ATV MIDLANDS -SEPT 18 
GRANADA -OCT 9 
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Columbia Pictures presents 

mum cam? w 

Cast 


Robin Askwith Timothy Lea 
Anthony Booth Sidney Noggett 
Bill Maynard Mr Lea 
Doris Hare Mrs Lea 
Sheila White Rosie Noggett 
Linda Hayden Brigitte 
Jake Cooper Jason 
Lance Percivai Lionel 
John Junkin Mr Whitemonk 
Liz Fraser Mrs Whitemonk 
Colin Crompton Roughage 
Nicholas Bond Owen Kevin 
Mike Savage Kevin's Dad 
Janet Edis Kevin's Mum 
Nicola Blackman Blackbird 
Caroline Ellis Glad Sue Upton Reen 
Penny Meredith Married Woman 
Deborah Brayshaw Go Cart Girl Kim Hardy Radio Announcer 
David Auker Alberto Smarmi John Bryant Young Man 
Charlie Stewart Piper 

Carrie Jones Bikini Girl Julia Bond Bikini Girl Betty Hare Mourner 
Winifred Braemar Mourner Margo Field Mrs Dimwiddy Mariane Stone 

Waitress 

Leonard Woodrow Chaplain Lauri Lupinio Lane Mayor Ingrid Bower 

Holiday Maker 

Robert Booth Holiday Maker Michael Segal Holiday Maker Matt Kilroy 

Chauffeur 

Crew 


Geoffrey Foot Editor Weston Drury Jr Casting Harry Pottle Production 
Designer Ken Hodges Lighting Cameraman Ed Welch Music 
Michael Klinger Executive Producer 
Christopher Wood Screenplay 

based on the novel "Confessions fpom ct Hol£dct& Ccfntp' by Timothy Lea 

Greg Smith Producer 
Norman Cohen Director 

a Swiftdown production for Columbia Pictures release 1977 
Length 7,980 ft Certificate X 1 hr 28 mins running time 
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"Holiday campers exposed! 

The funniest take off of the season!" 


Iff din eds£ 



Ijlte 


fter the debacle that was the Noglea Driving School, Sid and Timmo 
now find themselves as holiday hosts at Funfrall Holiday Camp. 

Sid and Timmo bask in the sun by the pool as a couple of birds see to 
their whims. One rubs Timmo while the other feeds Sid grapes. Lionel, the 
camp's camp host (there's always one!) minces up and tells Sid that Funfrall 
has been sold and that he's to report forthwith to the 
new owner. Sid dashes off to meet the new owner, a 
one Lionel Whitemonk, formally of her Majesty's 
pleasure, having served as Chief Warder at Dartfleet 
Prison. 

Whitemonk tells Sid that he's going to get Funfrall 
ship-shape and Bristol fashion. And anyone not pulling 
their weight will be out. Whitemonk asks Sid what 
activities he has organised. Naturally Sid hasn't got 
any, and as he looks out the window stalling, he spies a 
bird in a bikini, and tells Whitemonk he has organised 

a beauty contest - Miss Great British Holiday Camps. Whitemonk likes the 
idea and tells Sid to get on with it. 

Sid shows Whitemonk around the camp. Whitemonk decides to have a 
look at the gaming facilities. What Sid and Whitemonk don't know is that 
Timmo and Bridget are in there playing a game of billiards - Lea style! 




"I'll bet you cannot get your balls in here!" 



Bridget opens her shirt to reveal the cleft in her bosom. 

"Pardon ? Listen, Brigitte, don 't be so ridiculous. The idea of this game 
is to get your balls in the pocket. " 


"Oh! Such a silly game. If you have to put the balls in the pockets, 
why you need the table?" 
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Timmo moves over to Brigitte, and they embrace. Sid sticks his head in 
through the door and spies Timmo giving Bridget one on the table. 

Naturally Timmo manages to hit his head on the overhead light while 
doing so. Panic stricken Sid attempts to stop Whitemonk going in, but 
Whitemonk pushes him out of the way and barges in, only to find Timmo and 
Bridget playing pool, Timmo and Bridget having sussed what was about to 
happen and taken appropriate action. 




Anyway, to cut a long story short, Sid puts Timmo in charge of organising 
contestants for the beauty contest. 



"We don't want any more incidents like the one in the billiards room with 
Bridget . " 



So Timmy gets stuck in amongst the dollies and uses his boyish charm to 
persuade them to let him enter them - for the contest! This leads him into; 
mistakenly chatting up a bloke with real long hair (you'd never pick this to be 
a wig!?); accidentally pulling a woman's bikini top off and then being thrown 
in the pool by the woman's irate husband - twice! ("But I'm still on duty!") ("In 
the pool? Right!" - splash!) and driving a go-cart through a shack containing Sid 
and a naked bird. 



“CONFESSIONS OF A 
DRIVING INSTRUCTOR'’ 


TODAY AND MONDAY 
OPEN AT 7.13 P.M. 
“INSTRUCTOR" AT 7.40 P.M. 
“COUNSELLOR" AT 9.15 P.M. 


SUNDAY 

OPEN AT 1 .30 P.M. 
“INSTRUCTOR" AT 1 .30, 
4.30 and 7.40 P.M. 
'COUNSELLOR" AT 3.00, 
6.00 and 9.15 P.M. 


RESTRICTED ADULT 
No ono under 1 8 
admitted 


HYLAND 


1 SIS MAIN STREET SI6-3053 


Above: Concessions oC d Swnnner Cctmp Counsellor and 
Concessions oC & Driving InsfJritctJor open at the Hyland, Winnipeg. 
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Concessions Fi?©m 
a Holiday Camp 

Yugoslavian style. 



KCUJBDE 

CONFESSIONS FROM \/l/ll|lilP/l 
A HOLIDAY CAMP' V 

* f, 0B | N ASKWITH ANTHONY SOOTH DORIS HARt 8111 MAYNARD SHEILA WHITE 

»«.. .CN«iST0fwS1liIli C . , l£ MPI0M U i FRAZCR llN0A HA ' rMN JOHN JUNKIN IANCE PERCIVAl 

K»»>*iilNii5i0fnfP AOOOlWHw wait tM< m wttTMTlIIOTMY i(A {» FW MiCh*£l lukiJl CtfeutiTu 
«»« ( tORtfA* COM(« nawnaiii" 
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Nothing is going to keep Timmy's Mum, Dad and sister Rosie from a free 

holiday at the camp. Arriving at the station they get into 
the first car they see, which just happens to belong to a 
funeral party. In no time at all. Dad has the widow and 
her fellow mourners singing along in a rousing chorus of 
'My Old Man Said Follow The Band'. 

Meanwhile, Timmy is being seduced in his chalet, 
first by Blackbird and then by Glad, both of whom want 
to make sure of their chances in the 
beauty contest. Timmy and Glad are 
so noisy in their passion that they 
wake Sid in the chalet next door and 
he angrily gets out of bed to peer 
through Timmy's window. He is seen 
by the gay Lionel who knows some 
queer goings on when he sees them. 

Thinking that Sid is a Peeping Torn he 
grapples with him and the ensuing 
rumpus knocks the whole row of 
chalets down like a set of dominoes.... 

Timmy has an unfortunate accident when he is seduced 
by a shapely woman in the sauna - in his passion he burns 
his bum on the brazier and flees in agony. He is seen, but 
not recognized, by Whitemonk (and Brigitte), who think he is a streaker. 
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Later, Timmy is blowing up a number of animal-shaped balloons when he 
is visited by Brigitte, who proceeds to make love to him, unaware that the gas 
cylinder is still pumping air into a rubber hippo. Eventually, the hippo 
explodes, hurling a naked Timmy into the swimming pool where he is seen, 

but again not recognized, by Whitemonk. He 
escapes into the camp announcer's room and, 
needless to say the announcer is a very shapely girl 
who is just dying for some attention. Timmy is 
happy to oblige, unaware that the sound effects of 
their love-making are being broadcast throughout 
the camp! 

When Mrs. Whitemonk arrives to be a judge in 
the beauty contest Timmy is sent to fetch her. On 
the way back from the station she tries to seduce 
him in the car, but seeing a fairground next to the 
camp 

suggests they go on the ghost train. 

Unfortunately for Timmy, Dad and 
Mum are in a ghostly mood, too, 
and they have a very unusual, not 
to say unclothed, coming together. 

Finally, after a few more mishaps, 
the big day of the beauty contest 
arrives. Naturally, I don't have to 
tell you, all does not quite go to 
plan and the whole thing ends in 
chaos, finally erupting into, yes, 
that perennial British favourite, the 
pie fight. This one being a 
spectacular affair featuring numerous participants and a ton of custard and 
cream filled cakes and deserts, all choreographed to Ed Welsh's excellent 
music. Timmo and Sid finally make their escape via a peddle cart, being 
chase by an angry cream covered mob, only to end up in a small boating 
lake. 

Ctf© ¥l?eege-fi?aine oF Sid fihrofi tiling 'Bimwo. 

Cite namifiioit. 

Cite end ei?edi£s. 

"Well, Shore gou go, gou den ts have 
Ho shove move Shan half a daaen 
ousSard pies doom She fronS of 
mgg-fronSs before I eem Sake a 
kins. Vime So look for anew 
career opporSuniSgl llo ; seriouslg, 
we've goS So find someShing more 
auiSed So our SdlenSa. Benin 
surgerg perhaps? Or plumbing? 
it/e been a bis Uforeied aborts mg 
plumbing laSelg, kal" 

SimoSbg Lea 
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Blackbird mistakenly thinks Timmy has thrown a custard filled cake at 
her, it actually being that young rascal Kevin. Angrily scraping some of 
the custard off the side of her face. Blackbird Jsteps off the stage, and 
accompanied by Ed Welsh's excellent Ennio Morricone inspired music, 
slowly heads towards our hero: 
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iSosie, lttKitt & Fellow* eampeps indulge in some F«m aefeivifeies. 
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Tibs Bil ?ds 



Concessions ¥pojh cl Holiday e amp 

has an odd mix of crumpet. To lead them 
off we have the delightful Linda Hayden, 
appearing in her second Concessions 
role, this time sporting a leaner look and a 
French accent. Linda had of course played 
Elizabeth Rutlidge, Timmo's intended in 
Concessions oC a iff indots Cleaner. 
Linda was the protege of Michael Klinger 
at one time. Her career never really took 
off in terms of major parts and she went 
on to appear in a variety of TV sitcoms 
such as Robin's Nest (2 x episodes). The 
Professionals, Just Good Friends as well 
as a fairly good (if too short) role in 
Minder on the Orient Express (Francis 
Mehagy). Film roles include: Something to 
Hide (Alistair Reid), Blood on Satan's 
Claw (Piers Haggard), Taste the Blood of 
Dracula (Peter Sasdy), Expose (James 
Kenelm Clarke) and small roles in the 
ridiculously bad Queen Kong (Frank 
Angram), the not quite as bad Let's Get 
Laid (James Kenelm Clarke) and the 
rather good Boys from Brazil (Franklin 
Schaffer). t Linda has also done extensive 
theatre work in Great Britain, Australia 
and New Zealand, including such fine 
fare as Confessions from a Health Farm 
and Run For Your Wife, both with Robin 
Askwith. In 2004 she proved an 
interesting interviewee on Anchor Bay's 
DVD of Blood on Satan's Claw on which 
she also, provided an interesting 
commentary alongside director Piers 
Haggard and writer Robert Wynn- 
Symmonds. 

Then there's a second Concessions 
appearance by the fabulous Liz Fraser, 
again stripping down to knickers and 
undies, displaying that enormous 
cleavage of hers as she had done in 
Concessions oC a Driving 
Ins tirueticr. 
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Next up is Penny Meredith, who plays the role of 
"Married Woman" who has a fling with Timmy in the 
sauna, and who is attractive and well proportioned, Penny 
also showing off her fine wares previously in The Ups & 

Downs of a Handy Man. After her fling with Timmy, Penny's 
career on screen seemed to wind down, with her last 
credited appearance being in Morcambe & Wise's Night 
Train to Murder directed by sex film vet Joseph McGrath. 

Next up there's the two female campers. Glad and Reen, 
whom Timmy rather reluctantly recruits for the "beauty 
contest". The girls are portrayed by Caroline Ellis and Sue 
Upton (both putting in good performances) as rather 

V » <--> ■ m comely and not-terribly-smart campers. Yet, in reality. Sue 
Upton was/ is known for her glamour parts, especially as 
one of Benny Hill's Hill's Angels, and Caroline Ellis, who 
started her career as a child actor, was also attractive, as proven by her role in 
the episode of Only Fools & Horses - Go West Young Man where her and Joanne 
Good play two attractive, if slightly under-age looking girls Del and Rodney 
weave their particular idiotic charms on in a nightclub. 

Indeed, Caroline was featured on the cover of issue 4763 of 
Titbits to promote Concessions From a Holiday 
Camp, and also performed in several of the Concessions 
stage plays. She appears to have given up acting in the mid- 
eighties. 

Then there's Nicola Blackman who played the (in) 
famously named "Blackbird". Nicola, 
whom Timmy describes as "a black pudding on legs", puts 
in a professional enough performance*, and indeed looks 
attractive at certain times through-out the movie, even if 
Norman Cohen manages to film her from some rather 
unflattering angles. Nicola's film and TV roles appear 
rather slim, having gone on to small roles in Birds of a 
Feather (Nine and a Half Days), The Bill and Casualty. 

* See interview with Nicola elsewhere in book. 

Finally, there's the rather attractive and well-built 
Julia Bond, who plays the unnamed statuesque girl, 
credited simply as "Bikini Girl", who appears through- 
out the film, first seen feeding Timmo grapes, then 
inspiring Sid to suggest holding the beauty contest, and 
finally appearing in said beauty contest. Julia, strangely, 
has no nude scenes in the film, for that pleasure one 
must view The Ups & Downs of a Handy Man (John Sealy) 
and/ or What's Up Nurse! (Derek Ford). Additional crumpet featured are; Janet 
Edis as "Kevin's mum", Timmy accidentally managing to remove her bikini, 
to the disgust of her rather brutish husband. Kim Hardy as the rather sexy 
(and lonely) DJ Timmo airs his affair with, but whom, unfortunately. 




? 34 > 



o, however, Deborah Brayshaw, credited as 
&Shave his evil ways with and is succeeding 
[wmisrupts things, Deborah being caught out 
K^V^iiRe^-^nost of the .crumpet in Holiday 
ilt adiuge resume of acting roles, and would 
ese-d'dys for her role in the classic Dr Who 


remame 
"Gocart 
rather v\ 
in .the^ c 

Camp , . 


me of the female conti 


episode Dawtf&fl 
in Earth's fdpute 
a Window Cleane\ 



S23 

~~~ ~ 
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Besft sequence 

Timmo demonstrating his skiing prowess. 

Iit^epes^ind fdet^s/ftpivicj 

• Renamed Confessions of a Summer Camp Councillor for its 
American and Yugoslavian releases. 


. In the spring of 1976 Val 
Guest was considered as 
director for Confessions 
From a Holiday? Camp. 

• This was Liz Fraser's second 
Confessions film. Liz went 
on to appear in Rosie Dixon - 
Night Nurse (Justin 
Cartwright) for Greg Smith 
and Columbia, playing 
Rosie's mum. She also made 
good contributions to Gerry 
Poulson's Under the Doctor and Julien Temple's cult classic Sex 
Pistol's movie The Great Rock and Roll Swindle, which also featured 
famous nude model/actress Mary Millington. 

• Robin Askwith got sick with the flu, and lost a number of days ill. 
Claiming this as the first time ever he'd taken time off sick while 
working. 

• John Junkin was the Maitra'd in Confessions of a Drix/in# 
XnsSrurSor and Rosie's dad in Rosie Dixon - Night Nurse (Justin 
Cartwright 1977) 

• Lance Percival appeared in Rosie Dixon - Night Nurse (Justin 
Cartwright 1977) 




• Marianne Stone, who played the lady in the 
cinema in Concessions of a (Window Cleemep, 
returned for a very small role as "waitress". 


• David Auker, (Alberto Smarmie), was also in Confessions of a 
Pop Performer and Stand Up Virgin Soldiers and would go on to 
appear alongside Askwith in the telly series The Bottle Boys, as well 
as the hugely successful stage comedy Run For Your Wife. 
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Caroline Ellis (Glad) appeared with Robin Askwith in the stage show 

Eft© Further Concessions oC a Window Cleaner. She started 
her career in the Sid & Marty Kroft cult kid's show The Bugaloos. 

Christopher Wood went on to write the screenplays for Rosie Dixon - 
Night Nurse and two Roger Moore/James Bond movies - The Spy Who 
Loved Me and Moonraker, which he also penned the very good 
novels/ tie-ins for. 

Nicholas Bond Owen (credit as Nicholas Owen) who played the 
naughty child Kevin is best remembered these days as Tristan in George 
and Mildred. 

The Wurzels are now a cult band. 


Bloopers 
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Various Beviems 


Y 


/ 






V 


further 


episode in 


one 


the "Confessions'^ series* this 
concerning ( the irresistible (roung male Robin Askwith's 
adventures as Entertainments' Officer at *a holiday camp 
where the pulchritudinous young inmates spend their time 
tracking him down, stripping, and passionately offering their 
all to him - accepted with gyratory and groaning pleasure! 
Comment, in view of the gre^ boasted financial success of 
the series, would be superfluou 
Film Review 1978 - 197i 

I 

Another ghastly British sex-comlpdy. This one is set in a 
holiday/ camp run by an 
entertaihments officer has taken 
the ladies. 

r 

Elliot’s Films on Video 



A holiday camp provides an a 
the strained and patronisingly 
proliferating Confessions se 
any Carry On m 



dited by F. Maurice Speed 


x-prison officer, whose 
o entertaining himself with 


styleless 
genial spontaneity which 
The smirking hero’s amort 
tedious attempts at slaps 
gays and foreigners. “Give 
xenophobic theme song, 
contemptuous view of hom< 
presentation of Lea’s fatl 


too appropriate backdrop to 
w comedy of the relentlessly 
es. This latest addition is as 


ie, but lacks even the flashes of 
metimes redeemed that series, 
s exploits are interspersed with 
ick and egregious cracks /bout 
e England everytime 
@t the film-makers’ 


blades the 
ssentially 
in the 
cap at all 


-grown mores is summe 
10 wears a cloth 
times, and when told to use his table napkin, promptly blows 
his nose on it. * 

Tim Puiieine Monthly Film Bulletin September 1977 


739 




Dipeefeop Itorwetn Colien, led d dcfcoi? t&obin Askmit^lt 
8$. ppodifeep Gi?ecj Sniit^Ii on fill© sefi o$ Confessions from d Holiday Camp. 
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Phil Israel, 

EMI (Australia) Ltd., 
P. 0. Box 352, 
Haymarket , 

Sydney, 

N.S.W. 2000, 
Australia. 

7 September 1977 



EMI ♦INTERNATIONAL 

55 DUKE STREET -LONDON U1A1ES 
TELEPHONE 01-486 8151 

TELEX 23792-CABLES EMIRECORD LONDON W1 


Dear Phil, 
ROBIN ASWITH 


Robin, as you may know, depending on your taste, is the star of the "Confessions" 
movies and shortly will have a new movie, "Confessions”, released in your terri- 
tory by Columbia/Warner Film Distributors. Robin* s manager has assured me that 
these movies do great business in your area and that, therefore, a record by this 
star would stand a good chance of success. The record is EMI 2671, "Confessions", 
which is released in the UK on 12th August, 1977* At the end of the film, there 
will be a plug for the record which is, in fact, not used in the film. 

I would appreciate if, on receipt of this sample record, you would listen to it, 
bearing in mind the promotion it will receive from the films and by virtue of the 
fact that it is performed by the star of these films, and get back to me, indi- 
cating whether you will be releasing it. 


We have also been approached to make a promotion film for the record, which would 
feature excerpts from all the T, Conf essions" movies. This promotion film would 
probably be found acceptable by programmes that normally do not feature music, as 
well as the normal music/variety programmes, and might be useful. 

Please contact Columbia/Warner for the date of release of this film in your 
territory. 


Kind regards, 



ROGER AMES 

International Marketing Manager 


cc Mike Heat ley, Hilary Walker 


Please note that the Wurzels new single, 
"Give me England", EMI 2677, will actually 
be featured in this film. 




EMI International (a Division of EMI Records Limited). 



m2 



■GIGle Song 
Give iff® Englcoid 

(Welch 8z BctcpeSS) 


Last year we took a chance, and went to Paree, France, 

But all those can-cannin' girls led us quite a dance. 

They Folies Bergeries ain't all they seem to be 

'Cos when a girl says "No, no," she means "Ooh arr, oui, oui! 


So give me England every time, my dear, 
Give me England any time of year 
Come on everybody raise a cheer, far and 
For the birds and the booze, now that sum 


l\S 

WSfll 

ii Give 


|SS England! 


And when bouzoukis played a Grecian s 
We shed a tear in our beer for the price \ 

"This ain't no place to be," complained o 
"Ain't got no bingo, the lingo's all Greek 

PhshihbIhbI 

So give me England every time, my dear, 

Give me England any time of year 
Come on everybody raise a cheer, far and near, 

For the birds and the booze, now that summer's here! 


I'll never go again, across to sunny Spaiij 
To serenade a senorita 'neath her window 
What a palaver, on the Costa Brava - 
I didn't know tpe Matador was her fella! 

So give me England every time, my dear, 

Give me England any time of year 
Come on everybody raise a cheer, far and near, 

For the birds arid the booze, now that summer's her 


( 3 . 00 ) 

(Welch — Barratt) 

Original Theme 
from the 
Columbia Film 
"Confessions 
From A 

Holiday Camp" 
Clowns Music Ltd 


In nineteen seventy, we went to Italy, 

To sample all the cfelights down in Napol 
The signorinas there could not be keener t 
'Cos I've a scar from her pater to prove tha 


The 

Wurzels 

Arranged and 
Conducted by 
m Ed Welch 
Produced by 
Bob Barratt 


So give me England every time, my dear 
Give me England any time of year 
Come on everybody raise a cheer, far and n 
For the birds and the booze, now that 


® 1977 
EMI Records 

BMM 

All right* of the producer ind of the 
rv owner of the recorded work reierved, 
Unauthorised public performance, 
broadcasting end copying 
^ of thii record prohibited. 


rs heref 


(e) Ed Iftelek St S&d Ben?re6 
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the 977th year of the 2nd millennium saw Jimmy Carter 
replace Gerald Ford as the 39 th 
President of the United 
States, Apple Computer incorporated, 

16 year old Jayne MacDonald 
become the 5 th victim of the 
Yorkshire Ripper, Prog 1 of 
2000 AD launched. Star Wars 
released. Roots premier on 
ABC, Led Zeppelin set a 
world record audience 
attendance, George Willig 
climb the World Trade 
Centre South Tower, Elvis 
leave the building for the 
last time. The Son of Sam 
captured in Yonkers, New 
York, Marc Bolan killed 
in a car crash. The Rings 
of Uranus discovered and, 
most importantly, Timmy 
Lea get a job at Funfrall 
Holiday Camp. 

Confessions feom a 
Holiday Camp is the fourth 
and last in the series, and has 
divided fans over its merits for 
years. Some think it is the best, 
others, the worst. My belief is that 
it is the best of the Norman Cohen 
directed three - mind you. Concessions 
oC ct Driving Ins*rite8or certainly isn't far 
behind, and, truth be told, may indeed be the better film. 

It has to be admitted that nothing in Concessions Cron* ex Holidd^ 
Gamp is overly original, and it certainly belies the era it was produced in. 
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featuring simplistic and rather tame racial and homophobic jibes and 
characters. And it didn't make as big a splash at the box-office as its three 
siblings (only managing a Drive-In release in Tasmania, where I lived at 
the time). Yet, for some odd reason, I still really like it. Maybe it is exactly 
for the reasons stated? 

Moving Timmo from the leafy suburbs of Borehamwood, Hertfordshire 
and out to the rain and wind swept Hayling Island, Hampshire was a great 
idea, even if it was blatantly obvious that it wasn't in the summertime 
(was any film shot in England ever filmed during summer?). The one 
major thing the Concessions films had over their rivals in the genre was 
the support of Columbia Pictures, giving Timmo and friends the 
opportunity of decent budgets (£200,000 pounds for Holiday Cetnrp), 
professional crews and great guest artists, and this certainly shows in the 
final product, and a lot about Concessions Cron* ct Holiday Camp 
simply spells fun - or is that Funfrall? It certainly moves along at a nice 
pace, is colourful and has a number of very funny sequences. 

The few complaints I have about Concessions Cron* et Holiday? 
Cctntp are; the script is less than up to par with the best of Wood's writing, 
and could actually be accused of being a smuttier version of Holiday on the 
Buses. The wordsmith is certainly below par compared to the classic 
dialogue Wood and Guest penned for Concessions oC ct tftindous 
Cleaner, this cementing in my mind that Guest was the guiding light 
behind that classic. 

It also seems odd to me that a film like Concessions Cron* et 
Holiday camp would feature a child as one of its main characters. Still, 
Nicholas Bond-Owen is steered well clear of the smutty shenanigans - 
although he does throw a 
custard pie up some girls 
skirt near the end - and 
his inclusion almost 
makes the film feel like a 
George & Mildred spin- 
off. 

I also believe, unlike 
Michael Klinger*, that 
the addition of Timmy's 
family this time around 
was an error of 
judgement, and it would 
have made the film seem 
a tad less stale had 
Timmo and Sid been 
allowed to have a solo 
adventure, as the 
sequences featuring the 
family appear to be more 
padding than plotting. 

Still, if you're onto a 



me 
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winning formula etcetera etcetera. 

Yet the good still outweighs the bad. The opening credits 
sequence is a very nice montage of shots of campers having fun, over which 
is played the very catchy theme tune. One witty sequence has Timmo 
supposedly pumping up the tyres of a cart containing two girls, but it is 
revealed that Timmo is accidentally pumping up one of the girl's (Glad) 
breast to enormous size - without her even noticing mind you!!??? The 
series had well and truly gone beyond any sense of reality by this stage. 

Robin Askwith and Anthony Booth are both in fine form. Their double 
act is top-notch, with Booth being particularly on fire. This film showcases 
the best performances these two did as Timmo and Sid in a Norman Cohen 
directed Concessions, with Booth actually getting in on more of the 
sexual shenanigans than he had in previous instalments. It was also good to 
see Rosie finally break the drought. 

The film is well performed (I quite like Linda Hayden's French accent) 
by its cast of seasoned character actors. Ken Hodges' photography is crisp, 
clean, and very colourful, Ed Welsh's music is his best ever as is the title 
song Give Me England sung by The Wurzels. 

All in all, a most enjoyable final fling for Timmo and friends. Not 
without its problems, but it is a Concessions film after all, a product of its 
time, and one, sadly, for good or bad, we will never see again. 

So my suggestion is; grab Concessions oC cl (ftindoU* Cleaner* and 
Concessions Cr*on* a Holiday Ceatip, and treat yourself to a great 
double-bill from the "dark old days" of the British film industry. 



Sug tipHon, 
detek Kid B©j?g 
82 Caroline 
Ellis seem 
excised dboute 
fclte scope ftlte 
Just* 

peceiVed. 
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Titbits. 


No. 4762 

JUNE 30- July 6 , 1977 


AUSTRALIA 40c NEW ZEALAND 45c 
MALAYSIA 95c SOUTH AFRICA 40c 


—with one every two minutes 
it's our new growth industry 


Camping 
it up with 


Caroline 


on page 
12 






COHFESSIOHS OF A SAtlC^ EHGEISH 70'S FBAUCHISE 


"Git© novel 


CONFESSIONS 


Timothy Lea 



FROM A 
HOLIDAY CAMP 


moaned Timothy. 



“Not again.” 
But he had to . 



AUSTRALIA 1.00c CAMADA 
NEW ZEALAND 1.00c EAST AFRICA 


UNITED KINGDOM 


:d kingdom 30p 

DA 1.25c 

AFRICA 7/25 2 


Chapter 1: In which Timmy finds himself on the road again, having been found on 
the front room carpet with an attractive young lady who called to ask questions 
about cleaning shoes. 

Chapter 2: In which brother-in-law Sidney hires Timmy as a Host at Melody Bay 
Holiday Camp and our hero travels north in the company of Janet, an athletic girl 
eager to make new friends. 

Chapter3: In which Timmy arrives at Melody Bay and gets some idea of the 
duties expected of him, helped by Avril and a conscientious chalet maid. 

Chapter 4: In which Timmy becomes involved with the Camp Beauty Contest and 
Mrs, Married, Elsie, Janet and June - all of whom are keen to do well. 

Chapter 5: In which life is disrupted by Nat and Nan, big girls with big appetites, 
with whom Timmy shares an embarrassing experience on the stage of the camp 
theatre. 

Chapter 6: In which Timmy's particular talents are singled out for export to Love 
Island, the new Mediterranean Holiday Camp for the swinging seventies and in 
which Timmy is taken in hand by Angela, an experienced air hostess. 

Chapter 7: In which Timmy gets the lay of the land - known as Carmen - and 
discovers that the island's amenities leave everything to be desired. 

Chapter 8: In which Sydney arrives to get a grip; Nat and Nan cause fresh 
problems and Timmy shares a beautiful experience with Marcia. 

Chapter 9: In which Mum, Dad and Rosie arrive for a holiday. Rosie conceives an 
affection for a single gentleman named Ricci Volare, camp life continues to 
deteriorate and Timmy offers comfort to a lonely lady. 
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Chapter 10: In which Rosie and Dad disgrace themselves. Timmy organises a 
Love Carnival which gets out of hand. Dad is clumsy, Sidney loses his temper and 
we learn that Mum has a secret. 

Chapter 11: In which an interesting new holiday camp development is outlined 
and Timmy begins an unusually exhausting journey home. 


Timothy Lea 

CONFESSIONS 

FROMA 

HOLIDAY CAMP 




Vhea you’re a Holiday Host at Melody Bay 
iday Camp, you’re expected to provide most 
le entertainment. Even when the campers’ 
lands go way beyond the usual call of duty, 
h Janet, June, Elsie and the rest of them 
ttering their fingernails on the door of his 
ddering chalet, this was undoubtedly Our 
LOthy’s toughest assignment - since his last 
. Could he rise to the occasion...?! 


tssions of a Driving Instructor 
tssions from a Hotel 
;ssions of a Travelling Salesman 
Confessions of a Film Extra 
Confessions from the Clink 
Confessions of a Private Soldier 
Confessions of a Shop Assistant 


Confessions of a Travel Courier 
Confessions from the Beal 
Confessions of a Games Master 
Confessions from a Strip Club 
Confessions of a Housewife 
Confessions from a Sex Clinic 
Confessions of a Stuntman 


COLUMBIA PICTURES 
presents 
Timothy Leais 

“CONFESSIONS FROM A HOLIDAY CAMP” 

starring 

ROBIN ASKWITH 
ANTHONY BOOTH 
DORIS HARE 
BILL MAYNARD 
SHEILA WHITE 
guest stars 
COLIN CROMPTON 
LIZ FRASER 
LINDA HAYDEN 
JOHN JUNKIN 
LANCE PERCIVAL 

Screenplay by CHRISTOPHER WOOD 
based on the novel by Timothy Lea 
Executive Producer Michael Klinger 
Produced by Greg Smith 
Directed by Norman Cohen 


0 7221 9362 9 FICTION 

UNITED KINGDOM 65p - AUSTRALIA $2.25 • NEW 2EALAND $2.25 • REP. OF IRELANO 71>p • MALTA 70c 
Australia recommended price only 




J 
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lit conVePSdfiion mi^ll Bldcfebipd. 


^diToopi^e part of Site Film is Site scene leading up 
Ho tilie pie Fighti- ¥011 cent see SlietS I cent etc£T" 

Iticold Bldekittetn 20T3 


Cesan sou plefe Iticold op cats ofiliep gipls? 



I had to audition. It was cast by Weston 'Buzz' Drury jnr. I was extremely 
posh, and at the time could not do a West Indian accent, and was 
subsequently dubbed by Miriam Margolis. Originally, I was only to be 
topless, but I have noticed that there are shots of me nude. It's not my body, 
although only 20 at the time I have never had a flat stomach and when you 
see full shots of me in a bikini you can see I have curves! Some aspects of 
the film were fun. I had been working constantly for five years, for me it 
was another job, and as long as I was just topless I was fine. I had actually 
just finished a major art film for the BBC, but one needs to work. I also 
knew that my parents would not be watching it or their friends either. Also 
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the series was established as soft porn and light-hearted; a sort of adult ' 
Carry On 

The films' original location was meant to be Malta, but that got 
swapped for Hailing Island Pontins Holiday camp. Filming took place in 
March for about three weeks and the weather was rubbish. They had to 
dress the set with fake flowers and shrubs. The final shots of the pie fight 
and chase were shot in the pouring rain, as far as I remember I think 
halfway through the chase I ducked out, trying to run in 4 inch heels while 
it's pissing down is not my idea of fun! I knew Robin socially as well as Liz 
Fraser, he was fine. I really got on well with Anthony Booth and we 
remained friends for several years. I also got on well with Caroline Ellis, 
Carrie Brown and Sue Upton we all knew each other from previous jobs. I 
didn't get on with Lance Percival and John Junkin a real clash of 
personality. 

Looking at it now I do wince, but that's what the style was, times 
change, I'm not proud, but I'm not ashamed, and I can now do a great West 
Indian accent. The crew were great fun, and we did have many lock ins in 
various pubs! I really liked both Norman Cohen and Greg Smith, I got to 
work with Norman a few years later and we did have a laugh. At the end, it 
is what it is. For a while I was offered the same sort of scripts, but then I 
was offered a brilliant series at the BBC written by John Hopkins, and for 
the last thirty-seven odd years I have worked constantly in the Theatre, 
culminating in an Olivier award nomination for best supporting actress, 
and my US Green Card as an Artist Of Exceptional Ability. 


xxxx Nicola. 

(24 November 2013) 
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Concessions Cop ^lie Fzffczf*?© 

The next one in the series would have been Concessions oC CL 
PI innfcep's ftfa&e, which Christopher Wood had completed a script for, 
yet due to a change of management at Columbia Pictures, and the box-office 
for Concessions Fl?on* CL Holiday Cennp being slightly down, 
the project was cancelled. Robin Askwith states in his autobiography that this 
could well have been the best one of the series. One would have hoped 
though, that they would have returned to the style that was adopted by Guest 
with Concessions ©C CL Cftindow Cleaner* and ditched the 
slapstick for a more realistic flavour. Alas, we will never know! 

In late 1978 Greg Smith sent Michael Klinger a script for Concessions 
Fl?on* CL Hazmfted House, yet Michael Klinger was very dismissive of 
the project and it went no further.* 

The 80's saw plans to make a direct-to-video Concessions, potential 
titles included Concessions oC cl Cabbie, Concessions oC 
IsiCe Saver and Concessions oC a tfsindous Cleaner* 3, 

possibly to be directed by the lad himself with maybe Jim Davidson taking 
over the role of Timmy!!! 

It has also been reported that a script entitled Concessions oC CL 
Squaddie was written by comedian Stewart Lee and was to be filmed in 
the mid 90' s, but funding fell through due to the collapse of the Mirror 
pension fund. 

* 





87. INT - CHALEE - DAY 


TIMMY walks in. BLACKBIRD notices the 
concern etched over his youthful features . 

Timmy 
Oh no! 

Blackbird 

What's wrong , Big Boy? 

TIMMY looks at BLACKBIRD , a look of sadness 
across his face. 

Timmy 

I've just been told this will be 
the last one. No more shagging on 
film! 

Blackbird 

Well, what if you do it on stage? 

TIMMY looks at BLACKBIRD, he smiles 
broadly . 

Timmy 

What a great idea! 

TIMMY and BLACKBIRD embrace passionately. 
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THE WINDMILL THEATRE 

box office 3504 GREAT YARMOUTH Box 0fF,ce 3504 

July 7th - For The Season 

Nightly at 9.00pm (except Sunday) Tuesday and Wednesday 6.30 and 9.00pm 


JACK & PETER JAY present 



A MARK FURNESS PRODUCTION Produced in association with Greg Smith 

ONLY 

"SENSATIONAL NUDITY 
"IT'S OUTRAGEOUS 
"IT'S FUNNY 


FIRST TIME EVER IN 
GREAT YARMOUTH 


with 

Harry Meacher 
Moira Downie 

and 

The Comedy Company 

PLUS 


Directed by 

Victor Kazan 

Setting by 

Alan Miller Bunford 


The Famous 
I Go Bare Girls 


11 
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eonPEssions of a sa uev euglish 70 s piBAitemsE 




CAST (in order of appearance) 

Timmy Robin Askwith 

Muriel Deborah Brayshaw 

Grogan Peter Jolley 

Inspector Derek Tansley 

Mum Pamela Pitchford 

Sid .Harry Meacher 

Dad Tommy Godfrey 

Cathy Seretta Wilson 

Zelda Caroline Ellis 

Charles John Scholes 

Sergeant Christopher Kenton 

W.P.C. Nichols Barbara Eatwell 

Suzi Louise Burton 


ACT I 

Scene One: 
Scene Two: 
Scene Three: 
Scene Four: 


A residential street, early evening. 

The Leas’ sitting room, later that evening. 

The same residential street, 7 a.m. the next day. 
The Health Centre, later that morning. 


ACT II 

Scene One: 
Scene Two: 
Scene Three: 


The Health Centre, a few minutes later. 
The street, later still. 

The Health Centre, one hour later. 


For “THE CONFESSIONS” Company: 

Company and Stage Manager: Brian Cowlishaw 

Deputy Stage Manager: Barrie Finch 

Assistant Stage Managers: Christopher Kenton 

Lynette Donald 
Louise Burton 

Costumes by: Dawn Ashton 


Mark Furness (for Barbara Plays Ltd.) 
in association with Greg Smith 
present 
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NEW THEATRE — HULL 

Administrator • D. F. H. Sandford Box Office Tel. 20463 

Week Commencing Monday, 20th June Mon. to Fri. 7.30 Saturday 5pm & 8pm 

Stalls £1, £1.20, £1.70 Dress Circle £1 .20 £1 .70 Upper Circle 60p 80p 

Monday Night is Guest Night - Two Seats for the Price of One, if purchased before June 13th 
Party Bookings (Tuesday to Saturday) - 1 free seat for every 10 booked 


MARK FURNESS (for Barbara Plays Ud.) in association with GREG SMITH presents 


ON STAGE.. 

Au&My/ 



o Q 


THE PIER - CLEETHORPES 


3rd - 8th NOVEMBER 1980 



/ k . 

-v 


p 


Further . 
Confessions 
of a 

Window Cleaner 


N? 0443 PROGRAMME 40p 
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MARK FURNESS AND BRUCE WARWICK 

PROUDLY PRESENT 



IN 


CONFESSIONS 
FROM A 
HEALTH FARM 

(OR-“WHO WENT BARE”) 


BY 

HANK BRISTOW 


STARRING 

LINDA HAYDEN 
HARRY MEACHER 

AND FULL SUPPORTING COMPANY 


DIRECTED BY 

VICTOR KAZAN 


NATIONWIDE TOUR NEW ZEALAND 1981 
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Howe wdpfeefi 
8nnti 

For the home cinema buff Concessions oC & Driving 
Ins HrifeHor was released in a condensed version on 2 x 400 foot reels 
on super 8mm colour film, available in both the UK and USA markets. 
I still have fond memories as of a young lad looking in the window of a 
local shop and seeing the UK version for sale, dreaming of one day 
owning a copy. Not realising the home video market boom was just 
around the corner. 




CONFESSIONS OF A 
DRIVING INSTRUCTOR 


(PART I) 

400' REEL • SUPER 8 • SOUND • COLOR 
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Concessions oC Iftindow Cleaner and Concessions oC driving 
Ins HrifeHcr were both released as CED Videodiscs. 



"Clien eeotte ©lie Video BOOIUTT! 





0 *&$?£ ns 

WINDOW CLEANER 


I* this bawdy ramp af a film. 
Rabia Askwitb stars as Tlmatky 
laa. a raaaat rasruit la tba 
wiadaw elaaaiay basiaass. 

Briybt, rad-blaadad and attarly 
accident prana, tba laddlsb yaaa) 
bara saaa Rads biiasalf ‘yattiny 
a lat aiara' tbaa 
ba expected as 
ba laaras tba *ias 
aad eats’ at bis 


COLUMBIA PICTURES Presents 

w"" 1 u ! % 

WINDOW CLEANER 


Starring 

.•.SOOTH mMNiWk 
jumiMtuiieiiu 
-JfNIfE 


•MKftSSIM! #F IbThjS CUMiT 
n • unm ami • iiu Mtnuti • imh nick 
MMimAniiE ntmm* mm wire 


Suitable only for 
persons of 
18 years and over 


16 Af 
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Vr/iv 


t ,/'-x 


„ \ . \ -» 


“CONFESSIONS OFA POP PERFORMER” 

ANTHONY BOOTH DORIS HARE Bill MAYNARD SHEILA WHfTt land ROBIN ASKWITHsJ 


Gmsistan PETER CLEALL CAROL HAWKINS PETER JONES BOB TODD and DAVID HAMILTON 

Sawnofc, by OSETOPMt R WOO tea. te mtCTatetm fa. «*«*, &»*> W* la 

f tcj~ Pmu* mown kuker te>d bi cacanni cwww iy i»ns*ufi ax* 


All star comedy cast including 
ROBIN ASKWITH, 
ANTHONY BOOTH, DORIS HARE, 
BILL MAYNARD, PETER JONES, 
BOB TODD, DAVID HAMILTON 




Suitable only for 
persons of 
1 8 years and over 




Not to tw supplied tc any pyson Detow tnat 

^pT^orown ?n iuyfc»ycT^800WFC]^m0K ^ 


***** 


5 023940 01362V > 


CVR 30136 


Ito£© Pop Pepformep d pliofeo o£ from Holiday Camp on iG. 
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DVD BoxseS 



Well they haven't done a THX approved digital transfer. There ain't no 
commentaries*, and there ain't no extras - not even an original 
trailer! (although there are subtitles for the hearing impaired) and Greg Smith 
ain't no George Lucas as he hasn't gone back and digitally fixed some of the 
goofs ie: Timmo talking without his 

lips moving or playing the drums without actually hitting them in 
Concessions oC a Pop PerCovmer and the skies stuck together in 
Concessions Cron* a Holiday Camp . Also, the print used for 
Concessions oC cl Utindow Cleaner* is the American release as attested 
to when Timmo uses the word "arse" as opposed to the more Brit friendly 
"bum". 

Yet the Concessions films haven't looked this good since their original 
cinema releases back in the seventies. With transfers in their original aspect 
ratios and in anamorphic widescreen Concessions on DVD look wonderful. 
The prints used are in very good shape, barring the odd speckle here and 
there. The soundtracks are in mono but are crisp and clear. 

The boxset is presented in a nice attractive package, featuring a set of four 
postcards based on the original cinema posters released with the films. 
Unfortunately, for some reason - probably copywrite - the artwork has been 
re-drawn, and the quality pales somewhat to that of the originals. 

NB: Concessions oC a Driving ins lirueftor & Crom a Holiday 
Camp were released as single discs a few years prior to the box-set and all 
four are now available as single discs. 

* Robin Askwith and Greg Smith offered to do commentaries but were 
knocked back. 
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Wie kooks sftdpfted ift dll; ftlte 

Concessions books b& feed 

(dkd Clti?is^opItei? Ifcood) 

Christopher Wood's saucy Concessions books were the paperback 
publishing phenomenon of the seventies, selling well in excess of three 
million copies. Writing under the name Timothy Lea, Wood penned 19 
instalments between 1971 and 1979, averaging two a year. 

After writing eight titles for Sphere Books, Wood jumped ship in 1974 and 
took Timothy to rival publishing house Futura for a further 11. Sphere, 
smarting from Wood's betrayal, began their own, almost identical 
Concessions series written by 'Jonathan May' (aka Laurence James), thus 
creating a publishing feud that lasted for over five years. 

Wood also used the nom de plumes of trainee nurse Rosie Dixon, 
stewardess Penny Sutton and teenage tearaway Oliver Grape for other 
companion series also published by Futura. His books continued to be 
regularly reprinted until the mid-1980's. 

In 1974 Wood was asked to adapt Concessions oC a Iffindow 
Cleaner? for the big screen and the rest, as they say, is history. He also 
provided two of the most double entendre saturated 007 screenplays: The Spy 
Who Loved Me (1977) and Moonraker (1979). 



ms 
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TIMOTHY LEA 
CONFESSIONS 
FROM A 
HEALTH FARM 




' 

FROM THE SHC 




! TIMOTHY LEA " 

CONFESSIONS 
FROM A 
LUXURY LINER 


■CONFESSIONS FROM 
I A NUDIST COLONY 

TIMOTHY 

LEA 


TIMOTHY LEA 


tea 
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‘Confessions of Timothy Lea’ are available at your 
favourite bookseller in Sphere books distributed by 
Hodder & Stoughton. 

‘CONFESSIONS OF A DRIVING INSTRUCTOR’ 
‘CONFESSIONS OF A TRAVELLING SALESMAN’ 
‘CONFESSIONS FROM A HOLIDAY CAMP’ 
‘CONFESSIONS FROM THE CLINK’ 
'CONFESSIONS OF A FILM EXTRA’ 
‘CONFESSIONS OF A PRIVATE SOLDIER’ 
‘CONFESSIONS FROM A HOTEL’ 


ROBIN ASKWITH and NINA WEST in a scene from 
last year’s highly successful New Zealand Stage Tour 
The Further Confesions of a Window Cleaner’. 




Jonathan May 


Jonathan May 9 


CONFESSIONS 

FROM A SEX CLINIC 


A TRAVEL CO 


Jonathan May 

CONFESSIONS 
OF A GASMAN 


Jonathan May 

CONFESSIONS 

FROM 'Offi OLYMPICS 


Jonathan May 9 

CONFESSIONS 

OFA STUNTMAN 


Jonathan May 9 

CONFESSIONS 

OF A TRAVEL COURIER 


Jonathan May J 

CONFESSIONS 

OFA HOUSEWIFE!?*! 


Jonathan May 9 

CONFESSIONS 

FROM A STRIP CLUB 


Jonathan May fj 

CONFESSIONS 

OF A GAMES MASTER 


Jonathan May 

CONFESSIONS 

OF AN ASTRONAUT 


Jonathan May 


CONFESSIONS 

FROM THE BEAT 




















FUTURA 





While penning 
for Futura 
turm 


istopher Wood also did a spin-off 
died Rosie Dixon which was also 
led Rosie Dixon 


a film by Columbia Pictures call 

■ 1 ' ; 


Night Nurse. 


^CONFESSIONS 
OF cA ^PERSONAL 
SECRETARY 


CONFESSIONS 
FROMcAN - % 
f ESCORT 
cAGENCY ZW 


CONFESSIONS 
OFcA cNIGHT 
a NURSE 


1 


v 


HCf) 




Wk 

, H 

'^1 S 

- A * El 






FUTURA 



rxorv. 


Uie-iJi fop dztsSin ectpfiwpighfi's 
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T9IWW& Spectks: Q 82 A itoi&h iSobin Ask(fii^li 

"Gliis in^ervieoj tfseus eondaeted Doggie Fergwson 
in 3008, and eoV©i?s no* till© Concessions FIht?s, 

but iSobin's entire oeuvpe ztp *0 *Tta* time. 

D: Of course, you're 
famous for movies like 
the Confessions films, 
but you appeared in 
some films before that, 
such as 'Cool It Carol'. 
What are your thoughts 
on that film? 

R: Funny you mention 
that. There's a guy in 
Gozo who has a DVD 
store and has sections 
for lots of actors and has 
one for me and the only 
film he can't get on 
DVD is 'Cool It Carol'. It 
was written by Murray 
Smith, a top TV writer, 
and was of course based 
on a real story. It was a 
great film, but 
unfortunately couldn't 

D: 'Cool it Carol' was directed by Pete Walker, who you would work with 
again. Did you enjoy working with him? 

R: Very much so. In the nicest way, he was a poor man's Michael ('Peeping 
Tom') Powell. He was a real f i lm soldier; he'd both be producer and director 
which then was very unusual. We later worked on 'Four Dimensions of Greta' 
in which I shagged in 3D! He was great; I believe he's now in property selling. 

D: You also appeared in films like 'Tower of Evil' and 'Horror Hospital' in the 
early 1970s. 

R: After 'Cool it Carol', Pete Walker introduced me to Richard Gordon and I 
had a smallish part in 'Tower of Evil'. It went well and led to Richard, with 
Antony Balch creating the part in 'Horror Hospital' specifically for me. 

Richard wanted me to go to New York for the US reissue of 'Horror Hospital'. 
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I appeared at the Festival of Fantastic Films a while back, and we had a chat 
and showed 'Horror Hospital' in the early hours of the morning. 

D: You appeared in 'Carry on Girls' not long before the 'Confessions' films. 
How did that come about? 

R: Well, I auditioned for the TV series 'Bless This House' for the part of Mike 
Abbott, which eventually went to Robin Stewart. As you know, I became 
good friends with Sid James (the series star) and he got me into the film 
version. The same team did 'Carry on Girls' and you know, my part was built 
from nothing, it was created for me. Later, when the 'Confessions' films 
became so successful, the Carry On team never forgave me as we buried their 
series financially. They were trying to do what we did, but they still went for 
the family friendly certificate whilst we were X certificate, but we also had 
funny scripts and great casts, with such turns as Richard Wattis, John Le 
Mesurier, George Layton, Windsor Davies etc. We really stole the Carry On 
audience. 

D: Moving onto 'Confessions', you signed a unique six movie deal. Did that 
make you think they would be as successful as they were? 

R: No way, not at all. I was slightly indifferent, and only signed the six movie 
contract in order to work and that was the deal. I was slightly worried at the 
time who might see me in the film. Remember, I had done lots of other things 
and worked with people such as Lindsay Anderson, Pier Paulo Pasolini etc. 

D: The 'Confessions' series ended in 1977 with 'Confessions From a Holiday 
Camp'. Were you disappointed with this? 

R: No, we decided in 1977 that was it. We'd stop on top, like Ricky Gervais 
did with 'The Office'. In hindsight, perhaps we should have done one more, 
'Plumber's Mate' was due to be next and I think Haunted House' was 
scripted. That said, after Holiday Camp', I started touring with 'Further 
Confessions of a Window Cleaner', which went everywhere and was so 
successful and that lasted until 1980. 

D: What about the direct to video 'Confessions' movie mooted in the early 
1980s? 

R: I think it was to be 'Confessions of a Politician'. Greg (Smith) and I both felt 
the script was weak. At the time, video was new, and the video market was 
huge, the old 'Confessions' films had been released and were making a 
fortune, so Columbia could have made a new film cheaply, shot on videotape. 
Greg felt it would be simply cashing in so was abandoned. 

D: If the 'Confessions' films were remade now, who do you think should play 
Timmy Lea? 
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R: Perhaps Max Beasley, though he may be too old now. Actually, it should be 
me - 1 was unique! (Laughs) 

D: Why do you think the 'Confessions' movies have remained so popular? 

R: I believe it was best put by Matthew Sweet, who wrote the book 
'Shepparton Babylon'. Take Hugh Grant, nothing in his movies is original. 

The 'Confessions' movies fused sex and humour in a uniquely British way. 
They were unique and as such have maintained their interest value. Also, 
there were no DVD's or videos at that time, the films had to be successful by 
people making the effort to go out and queue at the cinema, then telling all 
their friends how much they enjoyed the film. 

D: A couple of years ago, the 'Confessions' movies were released on a DVD 
box set. It's been felt by many the lack of extras; commentaries etc. were a 
missed opportunity. What are your thoughts on that? 

R: The films were being made up for release when I was on tour, but I did get 
in touch with Greg and we both really wanted to do commentaries. The 
trouble is the executives are all 25 year olds who see no point in commentaries 
about the movies. It was sad, as Greg and I have so many memories of the 
time, we discuss it a lot, and so many great stories to tell. I also have some 
out-takes, which are great. I do hope one day, there will be a proper re-release 
and we do commentaries. It would be interesting and funny. 

D: Moving on, you starred in 'Bottle Boys' on TV in the early 1980's, which 
was poorly received by critics, but was very popular. Looking back, what are 
your thoughts on the programme? 

R: I was keen to be on a TV series, but unfortunately it was made in a time 
when political correctness was coming in and the show was misunderstood. It 
was fun, tongue-in-cheek, and achieved high ratings (near 10 million) but 
because of the times, the newspapers went for my throat. I was looked down 
and shunned for starring in 'Bottle Boys'. It definitely hurt my career as it 
became impossible for me at the time to be thought of as anything else. I'd 
love to have done something like Dennis Waterman did - 'Stay Lucky'. I 
mean, at the time, I couldn't get any ad work because of the stigma attached 
to the series. If it had been now, I'd be a much richer man. 

D: In more recent years, you have been very active on stage. Do you prefer 
live work to films and TV? 

R: Now, I feel I have done too much stage work and I would love to get back 
into film. I mean, I am a film buff, I watch all sorts of movies on DVD. So, I 
want to put myself back in the frame for some film roles. 

D: Also, there was a recent interview which stated that Quentin Tarentino 
was interested in making a movie with you. Anything come of that? 

'177 
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R: The thing with Quentin is that he is a film buff and a fan of all genres. His 
office sent my agent an email which my agent ignored at first as it was 
thought to be a wind up. We had a meeting but so far nothing has come of it, 
but he knows about the horror films I did in the 1970s and is a fan of them. 

D: You starred in 'Asylum' a few years back with actors such as Colin Baker, 
Ingrid Pitt and Patrick Mower. 

R: Yes, that was good fun and was actually filmed in a lunatic asylum. The 
best film I made in an asylum was of course 'Britannia Hospital' with the 
great Leonard Rossiter. I also made a film recently called 'The Raven' which 
co-starred Rik May all, Jason Donovan and Norman Wisdom. 

D: An interesting cast. 

R: Indeed. It was written and directed by Richard Driscoll. 

D: Have you a personal favourite film that you have appeared in? 

R: It's difficult, I have to say most films have been great, such as appearing in 
Pasolini's 'Canterbury Tales', which was a great experience, the Lindsay 
Anderson films, or the 'Confessions' movies which were such fun. I can't 
really pick one film, they were all such great experiences. 

D: Do you regret any film you appeared in? 

R: Not really, even the funny ones such as 'The Raven' which is possibly 
awful, but making movies is still a magical experience to me. I believe in the 
dictum that you only regret the things you haven't done, not those you have. 

D: Do you watch any of your old movies? 

R: Not really, in 1999 I watched them when I was researching for my 
autobiography and I saw 'Horror Hospital' at the Fantastic Films Festival, but 
apart from that, no. 

D: Talking of the autobiography, is there any chance of the second part being 
released? 

R: The thing is, my commissioning editor moved on after the first part was 
released. The second part will come out one day but what I would like to do 
first is to have the first part re-published in paperback with a few changes I'd 
like to make. 

D: Hypothetically, which film role would you really like to play now? 

R: I'd loved to do something really different. I'd love to play someone 
disturbed, a lunatic, but someone who can hide it well. Or perhaps a film of 
'Dead Funny'. I loved that on stage and it would be a wonderful film. 


*78 
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D: Have you any unfulfilled ambitions still in the entertainment business? 

R: Yes, I would quite like to direct a film, possibly with my half-brother who's 
incredibly creative. Also, perhaps to teach others in film acting. Things which 
are at a tangent to what I've done before. In terms of acting, I would love a 
part in a serious drama, such as 'Lost', it's an ambition of mine and I'm 
putting myself in the shop window for something like that. I've also an idea of 
a one man stand-up show about the 70s films, performing a film commentary 
on stage, perhaps get audience members to go naked and to show how to 
'simulate' sex like I did in the 'Confessions' films. It's an idea I'm working on 
at the moment. 

D: It's sounds like a great idea, I'm sure a lot of people would be interested in 
that. 

R: Yeah, I'd maybe start off in a small 200-300 seater theatre and see how it 
went from there. 

D: Anything you really don't want to do? 

R: Well, I've occasionally been offered reality TV shows, and the money is 
good, but I'm essentially a private person and have no real desire to go down 
that road. 

D: Robin, thanks very much for talking to me today. It's been great. 

R: No problem, we'll talk again soon, Dougie. 

ltiang till antes fio fBofoin Fop Ills tin*e in answering tiliese questions, 
and For his patience with n*g accent!!) and his good hitn*onr. 

© fiougie Ferguson. Interview conducted telephone 30/06/3008. 
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Selected FtfPftte iSedding 




'The Askwith revival is here’ Loaded 

o 


* 
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We’ve got some 
confessions to make . . . 



Yes, we admit it. We've discovered that a lot of people find sex a 
very amusing pastime - so we’ve produced a brand-new series of < 
fun-packed erotic novefe, which are already selling out as fast as we | 
can print 'em! 

Why t re they so successful? Because the publishers are the same 
group who produce Britain's best selling adult magazines - 
Experience, Vibrations and Exposure. And our team of sexy experts 
have got their fingers right on the public's tingling pulse where erotic 
good humour is concerned. A new title in the Sexy Confessions 
series is published every month, and your local newsagent or 
bookseller should be able to supply them, at 65p each. If you have 
difficulty, you'll find a mail-order coupon inside this magazine. 

Just write down the titles that tickle your fancy, complete the 
coupon, and a sparkling undressin' confession will be on its way by 
return of post. v 


V 


ecislt-In sepies uspi^en Gu& 11. Sittifelt 
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See also 



'England expects 
that every 
man will 
do his 
duty!” 


-ESLIE THOMAS' 


STAND OD 

.vmfiuiL 



L«keThoma“STAND UP VIRGIN SOLDIERS’: 

ROBIN ASKWITH NIGEL DAVENPORT GEORGE LAYTON JOHN L£ MESURIER 
WARREN MITCHELL ROBIN NEDWELL EDWARD WOODWARD 
quest stmk IRENE HANDL LYNDA BELLINGHAM mo u^oouc^g PAMELA STEPHENSON FIESTA MEI UNG as 3UICV Lucy 1 
Screenplay by LESLIE THOMAS From his novel “Stand Up Virgin Soldiers" 

Produced by GREG SMITH Directed by NORMAN COHEN 


Norman Cohen's 

STAND (ip 

VIRGIN r 
SOLDIERS 


From Columbia/Warners 


Columbia Pictures 
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Aeknomledgenteiffis 


Confessions of a Window Cleaner ©1974 Columbia Pictures Inc/Swiftdown 
Confessions of a Pop Performer © 1975 Columbia Pictures Inc/Swiftdown 
Confessions of a Driving Instructor © 1976 Columbia Pictures Inc/Swiftdown 
Confessions from a Holiday Camp © 1977 Columbia Pictures Inc/Swiftdown 


(p Confessions of a Window Cleaner scene chapter © 1972 Christopher 
Wood/Sphere Books 

Confessions of a Driving Instructor chapter synopsis © 1972 Christopher 
Wood/Sphere Publications Limited 

Confessions from a Holiday Camp chapter synopsis © 1972 Christopher 
Wood/Sphere Publications Limited 


Confessions From the Pop Scene chapter synopsis © 1974 Christopher 
Wood/ Futura Publications Limited 


Stand Up Virgin Soldiers © Columbia/Warners 

Sexy Confessions of a Window Cleaner & Pop Performer © Tabor 
Publications Ltd 


Bibliogpclph^ 


Concessions oC a 
Window Cleaner 

Films Illustrated Vol 4 No 
37 September 1974 
BFI Monthly Film Bulletin 
Vol 41 No 488 September 

1974 

Film Review October 1974 
Films and Filming October 

1975 

Films and Filming August 
1974 

Cinema X 

Concessions oC a 
Pop PerCormei p 

Films Illustrated Vol 5 No 
49 September 1976 


Film review Vol 25 No 10 
October 1975 
BFI Monthly Film Review 
Vol 42 No 500 

Concessions oC a 

Driving 

Ins Fruetior 

Film Review July 1976 
Film Review August 1976 

Concessions 
Front a Holiday 
Camp 

Film Review September 
1977 

Film Review October 1977 


Miscellaneous 

Photoplay Film Monthly 
May 1975 

Films and Filming May 

1975 

Films and Filming February 

1976 

Films and Filming May 
1976 

Films and Filming June 
1976 

Films and Filming August 
1976 

Film review December 1976 
Photoplay Film Monthly 
August 1976 
The Dark Side Issue 85 
Men Only Vol 42 Number 1 


Specieil fiheotfes 


My great appreciation goes out to: Suzy Mandel and Gavin Whitaker for their help and Suzy’s 
interview and Dougie Ferguson for his original interviews with Greg Smith and Robin Askwith. 
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Aboiffe tilt© au&hoTPz 


Wi© cut&hoi? dolus Ills 
(nofc ftlte) besft iSofeln 
AsfeWiiftll 
impepsoncrBion. 



eiu?is*opliej? O'bottgltlin (Mas born in Hobea?8, ’Gosmonio Five 
sedps into Site middle ©F one oF filte mosfe imporfeonfe emd 
inFloenfeiol decodes oF felte Brifiislt Film indasftr^.* He gee in op 
inifelt o liFe-long love oF oil feltings Brifeislt. Horror ond eomedg, 
especiollg Hommer, Amicus ond felteir ilk. Afc felte oge oF 
sixteen lie bro^enlg ofefeended o screening oF ConFessions oF o 
Ifsindoin Cleoner ond o love oFFoir inifelt oil feltings Gimmg beo 
(ond iSobin 

Askinifelt) in os 
born. 


*T*Ite Skull wets nfcide fclte some #©c n?. 
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